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CORRESPONDENCE 

Letters can be sent to: 
Chris Howe, 640 Huntington Ave. 

PO Box 403A. Boston. MA 02115 

(Address good through 5/98) 

Please send everything else to 
Straight Force HeadQuarters ! ! ! 


*SF Review Policy* 

We will review most all types of music. Priority is 
to hardcore, punk, ska, and NEW releases. 
Please send all music in it’s current most com- 
plete form. We accept reviews on a rolling basis, 
and can not promise exact deadlines. We get a lot 
of college rock for some reason. If your in a col- 
lege rock band, please save your money for pot or 
something. 

Circulation* 

56p/2,000. Our distribution is kind of shady so 
help out if you can. (Write for distro rates, 1 0 copy 
minimum) 

*Ad Rates* 

We offer quarter page, half and full page ads. 
Please write for rates and deadlines. We will try to 
accomodate everyone, no matter how big or small 
you are. 


Contributions* 

We are always looking for contributions. Photos, 
music reviews, show reviews, articles, drawings, 
stories, pretty much everything but poetry. Please 
send contributions with your info, and if you need 
something returned make a visible note. We 
respond to everything eventually. 

*SF MERCHANDISE* 

By the time you read this issue, you’ll understand 
how poor we are. Check out the back of this 
issue, and buy buy buy. Trust me, you’ll love it. 

*Soundtrack for SF #3* 

Chelloveck 4 Split 
In My Eyes Demo 
Youthfull Offenders Demo 
Redemption 87 


ON THE COVER: In My Eyes rock out at the 
Skate Park in Bristol, CT. 
Photo by Dawn Bavaro. 



Finally #3 is here. I’m sure your excited. Here’s whats new. This issue is got a little bigger, 
and I have had so more help with ads and cool stuff like that, so things are looking good. As far as 
the label goes, you can look for a new No Way Out record in December sometime, and I’m working 
on a kick ass split after that. Keep your eyes open for it. 

Writitng this zine has become increasingly a pain in the fuck, and with the dissapearance of 
Fat Bastard Andy, the staff is getting weak. So we need help. I managed to pick up Jon from 
Chellovek 4, who will be writing the Fuck ‘Em article from now on. If your interested in writing, or 
contributing in anyway, pictures, reviews, or anything let me know. You’ll make cool friends. 

I guess the only thing left to say is that I’ve been taking much shit in the mail department. I 
get more complaints than Follow Through on the internet. Picking on people or bands may be imma- 
ture or petty, but fuck it, this is a zine. If everyone in the scene is gonna cop attitudes, and be so 
fucking uptight, I might as well move to Beverly Hills. Despite what rumors have milled through out 
the teen chat trenches, I don’t pick on people just because they are (or aren’t) vegan, sXe, gay, 
punk, skin, rude, whatever. And as cheesy as this sounds, if zines, and shows, or whatever, aren’t 
going to be fun, what good are they? Behind all the cool clothes, mosh gear, earrings, and patches, 
a lot of it really just has to do with having fun. So if you can’t take it, either bring it up with me to my 
face, or pack up your Lifetime records, put your sweater back on, grab that cappacino and your 
poetry book, and go back to your lover, -chris. 
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In the classic spirit of Smorgasbord 
Records, Follow Through pound out 
Tight, fast, authentic sHe hardcore 
like onlg a fern east coast bands 
still can! Produced by Jeff “Up Front” 
Terranoua. 


1 0 song cd out now! 

US Surface nir 
$ 10.00 $ 12.00 $ 14.00 


SM0RGRSB0RD RECORDS 
50 LDoodstock Rd. 
Carmel, N.V. 10512 
smorgbrd@iK.netcom.com 
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fop further information 
please contact /T\ 


CENTURY MEDIA U.S.A. 
Tel.: (1)310-973-5357 
Fax: (1)310-574 -7414 


Coming Oct 7 

Sweating To The Oldies * Video 

For a free catalog write to: 

7071 Warner Ave. Suite F-736 

Huntington Beach, CA, <22647 
Email: mtrolabd@aol.com 

web; nitrorecords.com 







Boy Sets Fire 

THE DAY THE SUN WENT OUT 


12 -song 12' $8.00 
12 -song CD $9.00 



King For A Day 

SLEEPING HERO b/w LAZY 
2-song 7' $3.50 



Ink & Dagger 

DRIVE THIS SEVEN INCH WOODEN 
STAKE THROUGH MY 
PHILADELPHIA HEART 

1 O-songCD $9.00 
4-song 7* $3.50 



From our Dost office to vour mailbox. 


INITI ALRECORDS PO BOX 1 7 1 3 1 LOUISVILLE KY 402 1 7 • TEL 502.589.1 003 FAX 502.589.l 007 • SEND $ I FOR CATALOG & STICKERS, $2 OUTSIDE USA 



Records & Stuff We Sell: 


CD 


WILLIS 7" 

VIOLENT SOCIETY 10" 
CHRISTIAN SCIENCE A.D. 

STRIPED BASSTARDS 7" 
SECONDHAND CD 
SLEEPASAURUS LP/CS 
HEFT CD 

THE DISENCHANTED/THE 22S SPLIT 7’ 
BUFORD/SLEEPASAURUS SPLIT 7’ 
VIOLENT SOCIETY CD 
WARPED WEEBLE WOBBLES 7" 

NO ONE'S HERO 7" 
SCARAB/GREENSLEEP SPLIT 7" 
BOLLWEEVILSSLEEPASAURUS SPUT7' 
CLOCKWISE 7" 

DIVERSIFIED CHAOS COMP. CD 
SINATRA '65/BURNING AMBITIONS SPUT7' 
SCIENCE DIET 7" 


NEW Rice Guide, including recipes, in U.S. $: 


7" 

CD 

10" or LP/CS 
Comp. CD 


U.S.A. 

3.00 

8.00 
6.00 
5.00 


3.50 

10.00 

7.00 

6.00 


AIRMAIL 

4.00 

10.00 

8.00 
7.00 


http://www.gusta .com/motherbox PaulMother@aol.com 
Mom: Wfe miss you. Write us or call us at (516) 538-8958 


Illustrated CATALOG 
is not available! Do 
not send any US $ or 
US stamps or IRCs. 



For a plain but complete 
LIST of records, send 
one US stamp. 


60 DENTON AVE, E. ROC KA WAY, N Y. 11518 
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This interview was done with 25 Ta Life’s singer, Rick Healy, July 4th at the 
Tune Inn in New Haven. CT. 25 was headlining that night, and if this same show 
had gone on a year ago the club would have been packed. This show however 
(much like most shows in Connecticut right now) had rather poor attendance, but 
none the less the crowd was in almost full participation: especially for the Iron 
Cross cover “Crucified” and 25 ta Life’s “Wise Ta Game”. 

Straight after 25 's set, Rick went to the side of the club to man his flea market- 
style distribution. Besides selling hundreds of CD’s. 7", zincs, and shirts, Rick does 
his own label Back Ta Basics, which is aimed at helping out smaller and promising 
bands. After buying a good amount of Straight Force for his distro Rick agreed to 
do an interview. It was already pretty late and we were getting swept around so we 
kept it short. 


SF: First off, what did you think of your show tonight? 

Rick: I thought it was a good turnout, I mean Connecticut has always been really 
good to us. As long as the kids that really care about the music are having a good 
time, that’s all we really care about. You know the kids that are coming and are 
trying to keep the scene alive. 

SF: What you think about the attendance, I mean a year ago this place would be 
packed. 

Rick: Yeah, it’s like hardcore has it’s high points and it’s low points, and right now 
hardcore is just at a low point again. The real kids are gonna stick it out. I mean 
| I’ve been going to shows well over 12 years of my life right now, and been doing 
I 25 Ta Life for over four and a half years now. I mean this is my life. I really don’t 
care about trendy bands that come and go. and talk all this stuff, and they never 
back it up. I care about the real kids who are doing it and this is their life, their 
release. It’s not like I could go out and just get a job. You know I wouldn’t even 
want that job to begin with, this is my life this is what I’m about. You know I’m 
1 here for myself, to do what I believe in. If other people appreciate that and respect 
■\ that and they go off that’s cool. Whether it be 500 kids, 50 kids, or even 5 kids that 
1 are just going off. Ya know we’ve played shows to like 10, 15 kids, like we did it 
in the beginning. Me and Fred have been doing this for over four years of our life 
already, it means a lot to us. We get to travel and go around the world and every- 
thing. 

j 

f| SF: You guys have a new touring coming up right? 



Rick: Yeah, we leave for Europe on Wednesday, we got a new 
record coming out too. I mean we just got back from 
C ali forni a. and it’s rough bee ause in hardcore you don’ t make 
a lot of money. 

SF: So what's it like when you play outside the East Coast? 
Do you get the same response? 

Rick: Yeah, l mean we just toured from California. A lot of 
kids were really in to it. We played with a lot of other bands 
that are doing the same thing that we do here to help keep the 
scene alive. You know we are always helping bands out, like 
Cold As Life, and other touring bands, I help book tour dates 
and stuff like that from where 1 live in New Jersey. We always 
try to help other people out. You know that’s what hardcore is 
about, lending a hand. 1 mean 25 Ta Life isn’t a big band, 
people really overrate us. It’s just that we are always there and 
that we are always committed. If someone is doing a show, or 
distro. or making flyers, we are always around cause ya know 
that’s what we believe in. Everywhere we went we got such a 
good response. We just toured Japan and got to meet so many cool people. 

SF: What’s it like in Japan? 

Rick: Japan was just awesome. There’s different customs, but as far as kids they totally appreciate the under- 
ground music. They go out of their way to search it out. Just like Europe, I mean these kids will like a band no 
matter what is trendy. It’s just like whatever they like. All our friends, Crown of Thorn/.. 1120. War/one, we 
had such a good time. I mean for all the shit we’ve been through with 25 ta Life like flat tires, breaking down, 
deals gone bad, or whatever, just all the bullshit we’ve had to put up with. Like people talking that 25 Ta Life 
is a gangster band, all this crap that they don’t really know about. It's like just go to Japan, meeting those kids 
and getting to go to the other side of the world, it’s worth it. 

SF: What label is hooking you up for your next record? 

Rick: The new CD is coming out on Triple Crown Records out of New York City. Another Planet Records (the 
label that was originally suppose to do the new record) went under, and there was this guy who ran Another 
Planet, he was like a hardcore guy. He more or less signed all the bands for Another Planet and he started up 
Triple Crown because Another Planet is going out right now, and he didn’t want us to get all caught up in that, 
you know to get our record held up and all. So he’s gonna do it on (Triple Crown) it’s the same distribution 
and it’s a good deal, it’s a one off record. There are so many bands that sign record deals and ya know we had 
deals with bigger labels that offered us a lot of money and everything and we turned that down. I mean that's 
not what we are about. We’re about our scene, and putting the money back into the scene, letting the money 
go back into the kids who are doing fanzines, and demo’s, and their own DIY record labels, kids making 
shirts, we like to put the money into the scene, not into some business that doesn’t care about hardcore that is 
just there to make money off the kids and the fashion. Hardcore, this is our lives. I mean I try to help kids with 
their demo’s and just help everyone out, that’s what hardcore is about. 

SF: How’s Back Ta Basics going? 

Rick: Everything’s going good, I just put out my 20th release. I mean so many kids complain, but to me it’s 
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special. I sit in Office Max and I make all the copies myself, the covers, the inserts, and too me that’s more 
special then having a glossy cover. Your not listening to the cover your listening to what’s on the record. I 
mean in Europe and Japan the kids appreciate Back ta Basics just because they know they wouldn’t have had 
the chance to here these bands otherwise, it’s like Back Ta Basics has created it’s own little scene. It’s awe- 
some. We’re more fortunate then a lot of people, we get to travel somewhere and help out bands like Voice of 
Reason, or Crutch from PA, you know bands that don’t get any respect but play just as many shows or maybe 
just don’t know as many people. I mean it's not like ‘oh I’m gonna help them out’ but the little I can do I try 
to help them, I will. You know like help them put out there record or something. I mean hardcore is for every- 
body, everybody deserves a chance, to at least have their band heard. It’s not like you have to be on some big 
label, I mean that’s not what hardcore is about. It’s about going against all that ‘oh I want to sign this deal’ or 
T want to be the next Korn’ . I mean I don’t care about all that. 1 care about my scene and the kids that care 
about hardcore and do there own thing in life, and now just follow something. The kids who want to make a 
change, think for themselves, and are the leaders and do it themselves. 

SF: I know you put so much time and money into the scene, with Back Ta Basics and your distro and all. Do 
you think you get the recognition you deserve for doing all this stuff? 

Rick: A lot of people might not like me, not like 25 ta Life, not like Madball. But respect it. I mean I wasn't 
always the nicest person, but the thing is as time goes by you see what people do and even if you don’t like 
them just respect them. We're not all the same. It’s like the whole Krishna thing. I’m not a Krishna but 1 try to 
help everybody out. If your not gonna be friends with those people, your like dividing yourself into a whole 
other scene, I don’t want kids to have to choose between bands, like ‘I can’t like 25 ta life cause I’m Krishna’ 
or whatever. I try to bring everything together and respect everybody. Violence and stuff like, I just don’t care 
about. I’m trying to bring everybody together, and give everybody a chance, whether they’re the coolest per- 
son in the scene or brand new, I try to give everyone a chance. Hardcore is hardcore, everybody has their first 
day, and everyone’s not gonna be as cool. I don’t know I just try to help everybody. • 
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Das Klown "Holy Crap!" 
13 song CD/LP 
All your favorites! 


"Nobody Likes A Quitter" 
17 song CD 

Everythings on this one! 


RecordS 


INSULT 

"I Wanna Be A Burn Victim" 

24 song CD 

Vicious East Coast Hardcore! 

CD $8.00 ppd N. America/$10.00ppd World unproduced by insult & 

7" $3.50 ppd N. Amerlca/$5.00 ppd World Se,h Pu,nam ACI 

LP $7.00 ppd N. America/$1 0.00 ppd World **££££. Ih . r 
KNOW RECORDS, PO BOX 90579, LONG BEACH, CA 90809 ■»££«* » 7 7 '. 

E-mall: kn 0 wrec@earthlink.net Serul a damp far a catalog Free tfHh order. Ai , Day - C ry For Holp- 7* 


send check, 
money order or 
well hidden cash 
to: 


NOTHING TO BELIEVE IN! 

36 bands/36 songs CD compilation 

Bands include Naked Aggression, Das Klown, 
Voodoo Glow Skulls, Rhthym Collision, All Day, 
Meatmen, Suspects, The Fixtures, The Fumes, 
Rancid Hell Spawn, Drain Bramaged, Horace 
Pinker, Vitamin L, PUS, Spunk, Apo Hoboken, 
Legitime Defonce, The Process, Blount, Youth 
Gone Mad, Sanity Assassins, riotgun., Glue Gun, 
Insult, No Consent, Media Blitz, Swoons, 
Monkhouse, Youth In Asia, etc 


Choke, Meanstreet, Revolver, etc 


Distro: Caroline, KB, Flight 13, Cargo UK, Dutch East India, Sound of Cali, CR Japan, Rhetoric. Rotz, 


Drain Bramaged "Happy Drunx" 

15 song CD 
OC Drunk punks. 

Produced by Pete Dee of the Adicts 


P.U.S. "A Life In Fear" 
7 song 7" 

UK punk and politics! 


from 

cover. 


The Fixtures 

"Dangerous Music Defect" 27 song 

Basically the first 2 LP's on one CD plus 
hard to find tracks like 
"Welcome to L.A.". 


All Day/Stomach 
CD 4 song split 7" 

AD do two originals. Stomach, 
Ireland, do an original plus a G.l. 








records 


Positive State-The Bull Shit Initiative’ Positive State/Majority Rule- Raise The Flag- DC Hardcore 

12 song CD "Partners in Profit" split e.p. 6 song 7" compilation including Positive State, 

Rejects, Neurotiks, Mant, Unabomer, 



Positive State- Some say they Coming in September Majority Rule- Classic early 

sound like a mix between Minor Positive State/ The Twenty-Two's split 4 song 7" 80 s Punk/Hardcore sounding 

Threat and Bom Against kinda stuff 


Please send checks, money orders or well concealed cash to: 

CDs S8 00 7”s $3.00, Tapes $4.00 SUBMIT records 803 Thayer Avc.. Silver Spring. MD 20910 

Send for catalog with tons of other slufT MAKE ALL CHECKS PAYABLE TO: TYKE NUNEZ - NOT SUBMIT records 

Call Tyke or Alex at 301-588-2791. or email us at awinder.com US Currency Only - Overseas Add $3 00 for Air or $1 00 for Surface 









Someone punk hates me. Ever since I 
started Straight Force I’ve been dicked over 
some what, some how. So I figure that by shar- 
ing my mistakes, you won’t make the same, if 
you are unlucky enough to be doing your own 
zine/label/band etc.... 

I’ve always liked the idea of using DIY 
manufacturers whenever possible, I see it as 
putting money, somehow, back into the scene 
instead of some big faceless corporation. The 
problem with this is along with DIY quality you 
get a lot of punk bullshit. I don’t want to slander 
anyone here in print, so I’ll leave their names out 
because I 
guess 
these 
peo- 
ple 
still 


deserve 
support just 
for offering an alterna- 

five to corporate makers, even if they suck a big 
man shaft. 

The first thing that set off a chain of bad 
luck was responding to an ad I saw in the back 
of MRR. Here’s a little fun rule, don’t ever 
respond to anything in the back of MRR. These 
punks, apparently with presses boasted in an 
advertisement that they did cheap, fast record 
covers and vinyl bumper stickers. Hells yeah, I 
had been looking desperately to find a cheap 
press for the N.W.O. record and I figured I had 
found the jack pot. Stickers are always cool to 
have so I did some of those too. 

So me, being the computer nerd that I 
am, whipped up, what I thought was a slick look- 
ing cover, and a cheesy sticker design. After get- 
ting hard-copies of the final design we bundled 
'em up and sent them away. A not-so quick 
phone call to the west side press, and (myself 
and Andy now), were insured that the covers 
and the stickers would arive here at the head- 
quarters in plenty of time for the deadline, a 




month and a half away. 

So far so good, we would get them in 
plenty of time to put all the shit together and 
whatever. So we sit around with our thumbs up 
our butts and wait. It starts getting a little late. It 
got to be two weeks from the deadline and we 
started to worrying, one week away and we start 
sweatin’. So we gave them another ring. They 
pick up the phone and say, “Who are you? 
Straightedge records? Who the fuck is that? 
We’ve never heard of you fucking morons 
before, call us back tomorrow”. Click. 

Fuck. 

So we call back tomorrow. “Hello? Oh 
yeah, Hate Force, umm...we sent em out dude.” 

“Do you have any idea when?” At this 
point they had us too much by the balls to be 
rude. 

“When? Call tomorrow and I’ll find out.” 

Click. 

Fuck. 

So we call back tomorrow. 

“Umm... Straight Horse records? Umm...l’m sure 
that we sent em out dude.” 

“Do you have any idea when?” Jesus 
Christ, who the fuck were these kids? 

“When? Umm. ..Don’t worry they’ll be 

there bro.”.. .Click. 

Fuck. 

It’s the day before the record release 
show, and we figure we’ve been fucked like the 
shitty raver hoes that live next door. We’re pack- 
ing up for the show and at about five o’clock our 
local disgruntled, suicidal, homicidal UPS deliver 
man tosses a beaten the fuck up box at me, and 
yells “catch”. T 
here, oh yeah, 
plenty of time 
too, a whole 
hour and half. 

I don’t know if 
you’ve seen 
the record or 
not, but the 
cover doesn’t 
actually look 



bad on it’s own, besides the fact that half of 
them were so crooked the type got chopped up, 
and a good 50 of them were completely unread- 
able because they were so smudged. Plus, if 
you look at the covers compared to the originals 
they look like 5th or 6th photo-copy generation. 
Well whatever... .they work so we’re satisfied, a 
little pissed off that 50 of our records don’t have 
covers, and they look like shit, and were late as 
fuck, but satisfied. 

Moral of this story? Always ask for a sam- 
ple before you use a printer. 

You can, at least, judge 
the quality of their 
printers. And, as I 
will get into later, 
make sure you 
know their defini- 
tion of camera- 
ready art work. 

Oh, you might 
wonder where the 
stickers went to. 

Well we were won- 
dering the same shit 
After many more westy 
phone calls, they got 
A month later, crooked, bent, 
and plain old shitty quality. Oh and guess what? 
Bumper sticker quality you might think at least, 
after all that is what it says in the ad. Fuck no. 
These are maybe one step higher then those 
Avery stickers you make yourself with a photo- 
copier. 

At this point we’re pretty pissed off. And 
after some coercing Andy is pissed off too. Too 
bad them mother fuckers live so far away. Which 
brings me to point two. Always use the closest 
manufacturer possible. If there is any way 
you can deal with them face to face it will 
make things a million times easier. (Plus if 
anything goes wrong you know where to 
find them.) So we call them back up, I 
mean they were late, they were crooked, 
and there is no way we are going to be 
able to sell them. (This probably isn’t true, 
because you can sell any piece of shit to a 
dumb enough kid, but we would have felt like 
complete assholes selling them.) 

We figured since they fucked up, they can 



at least do them again, or we can send the 
goods back and just get our money back. Two 
words to the kid and he’s already swearing at 
me. This is how the phone call went. 

“Hello dude?” 

“Yo, this is Chris, blah blah blah, the stick- 
ers are really fucking bad, there’s no way we can 
sell these, and we can’t afford to loose money 
over them. Is there anyway you could print them 
over again, or can we at least get a refund?” I 
said this all as politely as possible. 

“Well you know what dude? Fuck you. So 
your band is so fucking shitty you can’t even sell 
some fucking stickers and you’re trying to blame 
that shit on me you son of a bitch, fuck you!” He 
was screaming at the top of his lungs. 

I was pretty much shocked at this point. 

So I asked him nicely once more. “Well, they’re 
not even band stickers, and pretty much we 
can’t do anything with them at this quality. We’re 
willing to send them back'or whatever, we just want 
to get what we ordered.” This must of really pissed 
the kid off. 

“FUCK YOU!!!!!” He exclaimed. Then for a 
good minute he was so mad he couldn’t even speak 
in coherent sentences. When he came to he said, 
“You son of a bitch...” And went on and on to rant 
and rave about how many problems he has had in 
the pressing business, and continually cursed myself, 
my band, and my label. I just hung up on him. I mean 
it was on my phone bill. Anyway, this whole situation 
left a real bad taste. I pretty much felt ripped off. 

After this whole incident I figured I had better 
use a professional printer for our next project (which 
happened to be Straight Force #2). I don’t even want 
to start on the whole dick in the mouth process of 

preparing a zine for 
newsprint, I’m sure 
if your a zine 
writer your 
frustrated 
enough as 
it is. But 
anyway, 
we found a 
profession- 
al (non- 
west coast) • 
printer, and 
everything 
as camera-ready 
as possible. 



I wanted the cover to look fucking awe- 
some, so, once again, I did up some shit on the 
computer, and brought it to the photo lab I work 
at. I went through the necessary evil of explain- 
ing all about my zine to my employers and got a 
photo-quality hard copy. I was already late as 
fuck on the deadline. The printer had promised 
me 10 day turn around, so I figured it would be 
worth it to fed-eX the shit there so that I could 
have them for a big Blanks show we were about 
to play. I wrote the check, did all the other bull- 
shit, and sent the fucker out. 

Three weeks later I’m wondering where 
the fuck the shit is. I call them bitch asses up. 
“Umm fuck you , no one’s here right now. I’ll 
have him call you. ...click”, their secretary said to 
me. 

No one calls for a good four days, so I call 
back. Again I talk to the secretary, “He’s a busy 
bastard, chill the fuck out and he’ll call you 
tonight.” 

Still no call. 

So I called the next day. 

“Hey this is Chris from Straight Force. 
Where da fuck is my shit?” 

“Hi, who the fuck is this?,” he says. 

“Chris from Straight Force. Where da 
fuck is my shit?” 

“Hate Force? What? Who the fuck are 
you? Give my your number and someone will 
call you back.” 

Guess what? That bastard never called 
me back. So two days later, I call his lazy ass 
back. “YO WHERE DA FUCK IS MY SHIT?” 

“Oh yeah, I just found it on my desk, It got 
buried, It’ll be there in 
three weeks.” 

Click. 

Fuck. 

I 

couldn’t 
fucking 
believe 
that shit. 

So me and 
the fatty sit 
with each oth 
er’s dicks up 
butts and wait it out. 

Were outside pretending 


we’re ghetto, playing ball, and a big piece of 
brown shit on wheels almost creams us. A fat 
fucker of an excuse of UPS worker get’s out, 
tosses random beat up boxes at the curb and 
speeds off. Oh joy, my zines had arrived. I open 
them shits up, and everything is absolutely per- 
fect. Oh wait, no there not, this is Chris from 
Straight Force, what was I thinking. The covers 
are all fucked up. I payed the extra cream for 
him to make the cover extra fucking pretty, and 
the nigga didn’t even think twice about doing 
what he was suppose to. So here \ was stuck 
with tons of fucked up, and extremely late zines. 
Great. 

Well to bring all my bitter rambling to an 
end, we got fifty bucks back from the guy and he 

told us not to do 
business with 
him any- 
more. 
.Then, 




there 
P r is t- 
shirts... 

%&&&&*' We called this 
guy up, with a huge 
attitude, and apparently a t-shirt shop also. He 
was nice to deal with, even though he talked like 
he was a crack head, and could never get my 
name or phone number right. Anyway, we did 
some shirts from him, and everything was 
going well so we did a large order. Pretty 
much he ended up doing only half of the 
order, on the wrong type of shirts, crooked, 
the wrong artwork (it was something he did 
himself because, ‘he liked it better that what 
we had’), and then he kept the rest of the 
money. Oh, buy the way he ended up ripping off 
our artwork and repressing it on his own. That’s 
customer service. 
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Ibex 7 /MCD [MCD includes debut 7 ] 


"...the music is great and the vocals are twice as great...much cooler than Nation Of Ulysses..." PUNK PLANET 
“...I am at a loss for words at how great this record is...l can't wait for more..." RUST 
"...this is the #1 surprise 7"...real good job!" CHANGE 

"...I think it's awsome that there are new bands such as I.O.L. creating a new sound that is heavy and powerful 
yet crossed with melody as well..." SLUG & LETTUCE 

''...this is how it should be, anerv at times, melodic at others and just downright fucking original...awsome, 
totally heartfelt and sincere... NO LABELS 

IRONY OF LIGHTFOOT ibex 7"EP/ MCD "...definitely one of the best Long Island bands around..." HODGEPODGE 

" ..I'm pretty impressed...these four songs are perfect..." U.T.V. 




li The Works > > Minimise LP, Sons Of Abraham LP, Manifesto Fanzine flail More Stuff 


U.S.A. $10 CD. SO IP. SO MCD. S3 EP - Canada S11 CD. S9 IP. S9 MCD. S4 EP 
Europe $12 CD. S12 LP. $10 MCD. S5 EP • Asia $14 CD. $14 IP. $12 MCD, $6 EP 
Exit Is A Division Of Wreck-Age, Please Mate Checks Payable To Wreck-Age - Foi Complete Wreck-Age/Exit Catalog 
Send A Stamp: Wreck-Age , P. 0. Sox 263. New York, NV1 0012, U S A., Or E-Mail: wreck-age@worianet.att.net 









This took place at a recent show in Boston, the 
interview was done by Jamie Moto, (questions by little 
Shannon) a non-SF crew member, so be wary. Upfront 
was there with an almost completely original lineup (except 
Tim who joined in ‘90 ) and hadn’t played yet. Jeff (bass), 
Tim (drums), Steve (vocals), and John (guitar) were pre- 
sent. Missing was Rich, their second guitarist. 

SF: Why did you break up? 

Jeff: Well we didn’t. We toured ‘91 , then toured into ‘92 in 
Europe. Then John decided to go to school in Virginia, so 
we decided to break up the band, at that point. But, situa- 
tions changed and in ‘94 we decided to get back together. 
We all missed playing, so we did another 7” and toured 
Europe again. Since then we haven’t broken up but I live 
in New York, Tim and Steve live in Boston, and John lives 
in Richmond, Virginia. So believe it or not, this show has 
been two years in the making. This was the only date so 
far that all of us have been able to get together. We are 
going to try to keep playing shows, and we do want to 
record a new record before the year is over. 

John: It takes me 7 1/2 hours to get to Jeff’s house, so it’s 
hard. 

Jeff: And most of us are in other bands. 

SF: What else have you been doing with your lives? 

Jeff: Since we last played, I got together a band, called 
Windfall. I also play guitar in Eventide. I’m also doing a 
project band where I do guitar, bass, and vocals, called 
Trouble Is and I’m going to release a record in the spring. I 
also took over Smorgasbord Records. I put out a 
Standpoint CD, I’m also putting out a Hatebreed 7”, a 
Trouble Is 7”, and probably an Eventide full length. So 
that’s me. 


ally moved here with Jeff, we had a band called Idle On. It 
didn’t work out, but from that band came a band I am in 
now called V-Card. I work at a children’s museum, it’s very 
educational, very hands on. So if anyone want’s to come 
up let me know, I’ll let you in for free. 

Steve: I’ve just been working. I don’t want to say where. 
People might come there and see me. I like to write. I write 
stuff. I’m living in Boston because I like to be next to Tim. 

John: I moved to Richmond. I was in Grip, which became 
Day Spring, which sort of turned into Cycle. Now I’m in 
Cycle, from Virgina on Second Nature records. I also work 
and go to school. 

SF: What was the best show you ever played? 

Jeff: I couldn’t pick a favorite. We toured the U.S. and 
Europe twice, and there was a lot of really good shows. In 
California, it was the most fun I’ve ever had. They were all 
good for different reasons. If I had to pick some highlights 
it would be Berlin, Germany, it’s the bomb. 

John: We were one of the first hardcore bands to ever play 
Germany, it was right after the wall came down. So it was 
really exciting. Kids brought confetti. It was like a party, 
there were at least 500 kids there. I’ve never seen so 
many happy people in the same place. When we came 
back there was like a welcome banner for us. 

Tim: We went back like two years later and it was exactly 
the same way. 

Jeff: Mine was in July 14, 1989 at the Anthrax. I messed 
up like everything, I was so sick and the whole thing was 
on video. 

Steve: Is that what happens when your sick? You get short 
hair? 

Jeff: Yeah. ..My hair was short back then. 

SF: What was the best show you’ve ever been to? 

Jeff: CBGB’s. It was Government Issue, Dag Nasty, and 
Verbal Assault. You couldn’t get three better bands on a 
bill, ever. Then I went to the Ritz that night and so Ziggy 
Marley and the Melody Makers. I mean I’ve seen a lot of 
good bands, and I don’t want to discredit anybody, but Gl, 
Dag Nasty, and Verbal Assault just kicked my ass. 

Tim: I would say the best was Verbal Assault, 7 Seconds, 
and Youth of Today, and a couple of other local bands. It 
was one of the first I had ever seen, in Buffalo in like ‘85. It 
was one of the first hardcore shows I had ever seen and it 


Tim: Well for the past five years I’ve lived in Boston. I actu- was craz V- 1 was like 12 - 1 had t0 walk home ’ and ^ Mom 

"The kids that bust your balls the most , fall the hardest . " 



was all pissed. 

John: The one of my favorites was Straight Ahead at 
CBGB’s. There wasn’t a lot of people at the club but they 
were really straightedge at that point. They seemed really 
sincere at the time, and it was just really memorable. 

SF: What do you think of the metal trend recently that has 
been influencing hardcore music? 

Jeff: It’s strange for me because between ‘91 and ‘94 I did- 
n’t go to like one show, there just weren’t any bands that I 
liked. Everything was just so slow and drawn out, and 
Earth Crisis and Snapcase were the old school bands of 
that time. And granted, they are very metalish, but I 
respect them. They can draw 500 kids easy, and they 
have a fairly decent message. Of course, you won’t see 
me in the front singing a long. I like certain types of metal, 
but if I like it I like it. I mean bands like Hatebreed, have 
lots of metal influence, but they still have hardcore roots. 
They’ve got hardcore fast parts and the tribal beat mosh 
parts. But Jamey’s’ vocals are just like Sepultura. I like that 
mix though, it’s like hardcore music with death metal 
vocals. I really don’t like most of the New York metal 
bands. I like Sick Of It All, but they’re not metal. The new 
album, Built To Last, is not metal. 

Tim: I like metal. 


more positive message. 

SF: Who are your influences, and what are you listening to 
nowadays? 

Jeff: When Upfront formed, I was really into Dag Nasty, 
Unity, Minor Threat, 7 Seconds, Government Issue. Their 
message and music really directed my life-style. Now I lis- 
ten to so many things. I like some big alterna-rock bands. I 
listen to some softer stuff. I listen to pretty much every- 
thing but country-western and dance music. I’m not really 
into rap either, but some it’s funny. Morally and value wise 
I haven't really changed. Flands Tied is doing a We Just 
Mite cover. 

Tim: My early influences are pretty much the same as 
Jeff’s. The influence’s now kind of still come from back 
then. For new bands I like Southern California melodic 
stuff, Gameface and Ignite. Sensefield is great. I’m not 
sure if the influence me or not but it keeps something 
alive. 

Steve: Youth of Today, Bold, Straight Ahead, stuff like that. 
Sensefield is like my all time favorite band now. 

John: Again, the same stuff. Now I listen to all sorts of 
stuff. Hardcore wise I like the same stuff, Farside, Lifetime. 
Lifetime is like my favorite band now. 


Steve: I was really into metal in high school, I think that’s 
why I don’t like it now. 

John: I think I liked some of those bands at first, but metal 
just get’s old after a while. 

SF: What are your current opinions of the hardcore scene, 
and do you feel it’s headed in the right direction? 

Jeff: I don’t know what a right direction is? I wasn’t 
involved in the 82-85 hardcore scene, but I was involved 
after that when it blew up then died. I lived through lots of 
ups and downs. I don’t know if it’s gonna die again, if it’s 
gonna get bigger, get more mainstream, or go deeper 
underground. I don’t really know what th e right direction is 
Lots of kids are coming, and buying 
stuff. So I think that’s in a good direction. 

All I know is it sucked the last time it 
died. 

Tim: Ditto. 

Steve: I don’t go to nearly as many 
shows as I’ve used to. It’s cool that 
there’s bands like Fastbreak, that play 
faster stuff. I think it’s going in the right 
direction. 

John: I think slow music has a negative 
attitude. Seeing people get maced, and 
gunned, and I think faster music brings a 


SF: How did you get involved with New Direction Records, 
and are please with the live 7”. 

Jeff: Pretty much, Larry from New Direction just calls my 
from out of the blue, he says he’s the biggest Upfront fan 
and he loved that particular NYU show. We had played 
there before Spirit came out, and kids just loved it. So he 
pressed it, the packaging was great, and were all really 
happy with it. Larry’s a great guy, he's in a great band 
called Envy. I’ve got no problems. 

SF: What do you feel about the straightedge movement in 
hardcore, and were do you stand on it? 


Jeff: I think any positive movement has it’s bad sides and 




it’s good sides. I think straightedge has more good than 
bad. It’s more passive, and less violent than other things. 

It’s got a peaceful message. The down side is you get the 
militant, and the better than you attitudes which is pretty 
shitty. I don’t drink, I don’t smoke, I don’t do drugs, I don’t 
eat meat. I am not vegan, but I am vegetarian. I don’t think 
vegetarianism has anything to do with straightedge. 
Straightedge to me personally is no drinking, no smoking, 
no drugs. Vegetarianism is a completely different thing that 
straightedge to me, but I’m old, new kids might think differ- 
ently. That’s fine though, every one should respect the 
variations of it. 

Tim: I’m the same as Jeff. I happen to be vegetarian, it’s 
just an off shoot line that runs parallel to the straightedge 
movement, but doesn’t really have anything to do with 
each other. There’s plenty of vegetarians that drink. My 
involvement with the scene, is like, I do Upfront. I don’t 
make my message know everyday. When I was 1 7 I was 
totally into it, it was really positive, and I loved it. At this 
point, I’m pretty well set into what I do, and that’s it. 

Steve: As long as your happy with what your doing that’s 
fine. Straightedge is a label I use to get into. But if your 
straightedge you know your straightedge. I think being 
vegetarian is a lot more important than being straightedge. 
It’s always been to me, that it can’t be black and white, 
there’s lots of gray areas. I mean my Mom smokes, but I 
don’t think it makes her any less of a person. As long as 
you don’t get in other people’s way when you live your life 
I think that’s fine. 

John: I guess a little of what everyone else. I was never a 
big preacher, I didn’t go around like Rob and knock beers 
out of people’s hands. I never tried to push straightedge 
on anyone. I’m not vegetarian, but I don’t eat much meat, 
but I’m still straightedge. I mean sexism use to be a big 
thing like four years ago. 

Steve: Yeah, it was like girls were coat racks with breast. 
“Here’s my coat, I got dance.” Then guys would go do 
windmills. 

Jeff: It’s like now there’s a good amount of girls. I go see 
Earth Crisis and there’s like 30 girls singing a long, that’s 
awesome. 

SF: So do you classify Upfront as a straightedge band? 

Steve: We tried to steer away from that about 5 years ago, 
we started to change our sound a little bit, and we wanted 
to change musically. I mean at that point straightedge was- 
n’t big at all, and like ten kids would come to our shows 
then make fun of us for not playing the old stuff. So we’ve 
tried to steer away from labeling our band. 

John: Since Spirit came out there hasn’t been a song 
about straightedge, specifically. Well Downfall, 

Jeff: Not really, Downfall is about any movement that you 


whole heartedly believe in. It was straightedge influenced 
but it’s more about any movement. 

Steve: I write the lyrics, and they’re not really straightedge 
based. It use to be. 

Jeff: We wrote plenty of straightedge songs on Spirit, and 
we still play them, so there’s not really any reason to 
repeat old news. We still believe it, we still play it and sing 
it. We don’t need to address that subject anymore. This 
way we can sing about new lyrics that are more relevant to 
us since we’ve been around a lot longer and we are older. 

Steve: I think back then our lyrics were a lot more straight 
forward. Our lyrical style has definitely progressed. 

SF: Is it difficult to keep your edge once you become an 
adult? 

Jeff: Not for me, but apparently for many. 

John: I mean we’ve seen a million bands go into college 
and loose their edge and disappear. 

Jeff: It never even crossed my mind. It just stuck. 

Steve: I guess I’m the only one who has had a change. I 
mean right now I don’t drink and I don’t smoke, but I’m not 
going to say I’m never going to have a sip of alcohol 
again. It was my problem and I dealt with it. I think a lot of 
people when they’re really young don't really now what 
they really are going to do. It’s easy to say it when your 
16. You could find yourself at your cousin’s wedding and 
someone will hand you a glass of champagne and you’ll 
have to say to yourself well I can’t have this because I’m 
not straightedge, but I really don’t think one glass of cham- 
pagne is going to hurt anybody. 

John: I go out with a lot of druggies, but I just don’t do it. It 
doesn’t make a difference. 

Jeff: If you do something wholeheartedly your going to 
stick with it. I mean I don’t think like, oh I’m straightedge, 
or I’m vegetarian. It’s me, it’s a part of my life. It just never 
comes out. What’s funny, is the kids that bust your balls 
the most, and are the most militant, fall the hardest. 
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Oi ! There droogies and welcome 
to my first column. I'm not quite 
sure what I'll be writing about, but 
musically I'll be covering a more 
streetpunk/ 77 punk style. Not that 
I'll limit myself to music or this 
style, but anything that will concern 
you or me (actually me not you) . 

This article has something to 
do with music or music followers 
more appropriately. After recently 
attending a 'mainstream' concert, I 
have come to the conclusion that 
punks (skins, hardcore, its all fuck- 
ing punk, dude) don't give themselves 
enough credit. We are outside of 
society and society hates us. Punks 
are worthless and have no useful 
contribution to society. These are 
common heard statements said by punks 
and those who look down on them. 

Well, after attending a concert by 
the Who, I don't think any of us 
should want anything to do with this 
sick mainstream culture, they are the 
ones that should be looked down 
upon. 

None of the following really 
has anything to do with the Who. Who 
are a great band who have influenced 
who knows how many of the whose who 
in punk (someone stop me quick!). 

It Is the crowd that made me sick. 
Compared to most punks I know, a 
majority of the ten thousand people 
at this concert, have very few obvi- 
ous redeeming qualities. I'm gonna 
have to generalize because I didn't 
come in contact with all of these 
people, but I did get a general 
feeling of how this mainstream enter- 
tainment culture is. Besides all the 
money these people have, they are 
truly worthless. 


As soon as we pulled into the 
parking lot, venders jump all over 
us trying to sell us concert T- 
shirts. They wasted no time in get- 
ting in our faces. On the other 
hand, punks have more respect and 
sit quietly in a corner and try and 
pawn off their goods. I mean if I'm 
gonna spend my hard earned money to 
buy crappy shit, I'll do it without 
the unrelenting pressure of one of 
these salesmen. 

As we continue walking to the 
arena, we hear 'classic' Who songs 
being blasted out of numerous car 
stereos. What the fuck is with 
this? Every self-respecting punk 
show-goer knows never to listen to a 
band on the day of their show. I 
mean this is probably the only rule 
in punk rock. NEVER listen to the 
band on the day of their show. 

While blasting the hits of their 
youth, the fans were guzzling 
Budweiser beer. Now I know this 
doesn't pertain to a lot of you 
because this is 1 Straight -Force ' , but 
any self-respecting (I know I used 
this word already) punk rocker knows 
Bud is crap and if you wanna drink a 
shitty beer, your not gonna dish 
out a lot of dosh for it. 

Since most people didn't get 
loaded enough in the parking lot , 
they had to continue drinking inside. 
Only now the stakes were doubled. 

Five dollars for a 16 oz . beer. Bud 
only. I guess it is hard to resist 
purchasing it, considering Bud was 
kind enough to set up the show, 
charge $48 (plus tax, parking, ser- 
vice charge, exit fee, etc.) and 
keep you locked inside the enormous 
showspace . At the punk shows , the 
promoter is never named Bud, and 
he'll usually let you go to your car 
and sip on an economically priced 
forty-ounce beverage (unless of 
course you go to your car and listen 
to the band playing that evening) . 


And for you straightedge kids it was 
no better at $4.75 for a cup of ice 
with some soda in it. Budweiser 
isn't as consistent as punks are 
either. Us punks usually set up two 
or three shows a week, while 
Budweiser has a more sporadic sched- 
ule . 

During the first band, we 
must have been the only people to 
realize it's okay to harass a band, 
despite their popularity. With lines 
such as 'You guys are the worst band 
ever to play in public', or ' You'll 
be driving and crying all the way 
home-cause nobody likes you!', (the 
band was called Riving and Crying) 
or 'your gonna sell three T-shirts, 
and it's gonna be to the groupies 
who fuck you because you say you 
know Roger Dal try. I'm sure if the 
punks were there they would have 
helped in the fun, as I recall a 
joyous forty- five minute taunting 
party for ultimate punkers, Total 
Chaos (wankers ! ) . 

The Who get on stage and they 
rock out . I stood up so I could get 
a better view and I felt a warm 
presence behind me, some prick was 
sitting in my $48 seat. Sorry 
buddy. So then he moved into the 
vacant seat next to me; unfortunately 
Still close enough to make me sick. 

He was obviously stoned out of his 
gourds, and he kept spitting on the 
ground in front of him. By the time 
the Who reached the midway point of 
the set the saliva is getting rest- 
less and starts flowing towards my 
newly polished boots . I reach 
behind me to grab my $4.75 cup o ice 
and realize that thanks to my friend 
it is now on the ground making love 
to his oral excrement. Then I was 
yelled at for standing up to watch 
the band. The girl behind me had a 
bad leg. Well I wasn't about to 
sit, so I scooted over. Now I am 
right next to my buddy. We are so 


close I can hear his lovely voice 
over and above every word sung by 
the ever so talented Roger Dal try. 
Then my new amigo decides Pete 
Townsend is a homosexual and screams 
insulting remarks during Townsend's 
speech, which I think, was about his 
love for music. At the punk shows 
the sing alongs are generally (thank- 
fully) contained to the choruses. 

Also since his voice is so lovely, I 
can feel the warmth of his beer 
coated breath on my cheek. At least 
at a punk show the asshole can be 
distributed throughout the room to be 
shared by everyone . 

Despite the assholes, the show 
ruled. Outside in the parking lot, 
my crew starts in on a chant taken 
from the movie of Quadrophenia . 

Just stares and blank faces. When 
walking out, we talked about 
Entwistles thundering bass and 
Townsend's scorching leads, as others 
seemed disinterested and appeared as 
if they hadn't attended any event 
whatsoever. Sensing the lameness of 
the after show crowd, I start 
screaming about loving rock and roll 
and drugs and stuff. At this point 
a police officer stops me and says, 

" shut up and go home ! " . 

So before you take any shit 
from anyone who is part of the rock 
culture, remember how these people 
act. They are lazy, disinterested, 
and rude. So next time they give 
you any shit for the way you act, 
the way you dress, or the music you 
like, just say FUCK 'EM. 

-Jon. OK not much about punk 
music here. Hopefully next time I 
will c ompo se an official list |i|||||||| 
one shall be allowed to debate me) 
of the top 50 songs of all time. 

Also maybe look for me in the review 
section and send any street oriented 
release my way. 

Jon Corbin is the bassists to Chellovck 4, and genius behind 
Worship My Brain. Wow. 
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Fastbreak have been working through uncountabale ups and downs, trying 
to succed as a fast and progressing band. Connectictut, the place where 
anything fast dies off as quick as vegansim or sXe, isn’t the easiest place to 
be a fast stlye hardcore band. Nontheless, Fastbreak have risen above the 
sterotypical confines of what a hardcore band “should be” in Connecticut, 
and has transformed into a style of hardcore of it’s own. Despite losing there 
long-time second guitarist, Fastbreak is well on their way to a succssful 
future. With more than ten new songs prepared for a new full-length on 
Indecision Records, Fastbreak is sure to leave it’s mark on not only 
Connecticut, but the entire hardcore scene. 

The following interview was done in two parts. The first portion was done 
with Luke (drums) and Don (bass). As I read over these questions, a lot of 
them were pretty shitty. Fucking deal with it. The second portion was done 
with Pat (vocals), a couple weeks later. 

SF: You guys finally ready? 

Luke: Is this for STRAIGHT FORCE FANZINE? 

SF: This is for next issue... 

Luke: It better be my head on a fetus, or else I’m fucking fighting somebody. 

SF: We’ll start with the easy questions, like about your tour. How did it go, and 
what happened? 

Luke: Okay, but I don’t want to talk bad about any people. 

SF: Why, that’s what people want to hear. 

Luke: Ok. Basically what we didn’t know was that the tour was booked really shit- 
tily. We were told, get out of here (talking to the flock of girls behind him), that we 
were only going to have to headline two shows, and that we were also going to get a 
guarantee every night. As we started going out a lot of our shows were canceled, 
and we were headlining every night and we weren’t getting our guarantee at all. So 
we just put two and two together and figured out that the kid who booked the tour 
was pretty much lying too us, basically just to get us to go with him. So after that 
we were all pretty mad. But after that we got on a Snapcase show somewhere... 

Don: North Carolina... 

Luke: Yeah, and that was awesome. So we knew we had the same show lined up 
with Snapcase in Florida so we wanted to go. But then we figured out that the west 
coast shows, mainly California, were all tentative, and that we would probably be 
headlining out there too. There weren’t even other bands confirmed for the shows, 
which means that they weren’t even being flyered, and how many kids from 
California are gonna show up to a show that Fastbreak is headlining, you know? 
How many kids are going to know us out there? So we didn’t want to go all the 
way out there and have half the shows get canceled. 


Don: I mean most of the shows weren’t even booked. 

Luke: Yeah, but other than that we played some awe- 
some shows, met a lot of awesome people, and had a 
lot of good times. 

Don: Yeah, we had some good fun. 

Luke: Yeah, we had some good clean fun. I mean 
Florida was awesome because we got to hang out. 

SF: I saw some precarious pictures from the tour, lot’s 
of girls... Was that a big part of the tour? 

Luke: Yes. Yes. A big part of the tour was showing 
up at shows and finding girls to take pictures with so 
we look popular. It never worked, for any of us. 

SF: You guys have new material now? 

Luke: Yes. 

Don: We have five or six new songs. 

Luke: Yes. They’re hot. (They should be heading 
towards the Indecision full length in ‘98 -chris) 

SF:So what about having some of your members in 
other bands, do you think that will pose a problem in 
the future? 

Luke: Well Luke hasn’t married Drew Barrymore yet 
and moved to California.. ..no I’m just kidding. No 
problems. Uhh...uhh...<pause>It works out good. I 
don’t know. What are you talking about? 

Don: Yeah, what are you talking about? 

Luke: If your talking about me being in IN MY 
EYES, we play shows together a lot. And I like it. 

It’s twice as many girls. Can I say something? This 
isn’t a question it’s a statement. I’ve been figuring out 
that a lot of people don’t take us seriously cause they 
look at us as kids.... I mean we’re not big scenesters. 

SF: What the hell are you talking about? 

Don: Well, right here we’re big scenesters... 


Luke: Yeah. There’s bands that come out and just 
because who they are they get signed. And, uh...I’m 
not in one of those bands (laughing). I mean just kid- 
ding. 

SF: How do you describe the biggest change in 
Fastbreak, since you started out, to right now. As far 
as how you look at the scene and your music... 

Luke: Right now, well. When they started the band 
(Luke wasn’t the original drummer) the music they 
were writing was.... 

Don: Shh...shhh... 

Luke: Oh I’m gonna say it, straight up generic hard- 
core. Now, not because I’m in the band... 

Don: It’s got everything to do with you. 

Luke: No. No it doesn’t.. Now we write more intelli- 
gent music. 




: No. 
It’s just the 
music we 
lay now... it 
takes more 
thought. 


SF: Would 


Luke: Yeah, we want to move on. It’s like if the 
shows you play don’t progress at all... 

SF: But they do. Every show you play there are more 
kids, and more participation. 

Luke: Umm.. Not really. I would say a year ago 
today, more kids liked us than now. I think we’ve 
peaked in Connecticut. 

Don: Yeah. I think this is as far as we are ever going 
to go in Connecticut. 


Don: We’re just trying to play the music the best we Luke: I think back to that H20 show at the Tune Inn, 

can. Put more effort, and more time into the songs. and I think that was our peak. 


Luke: Yeah. It’s not just (he humms how it would go, 
but to the effect of cheesy hardcore...). What’s your 
favorite Simpsons episode? 

SF: We’ll get to that later. You can tell that (some 
bands) plays shows to play shows, and that they love 
playing... 


SF: What would Fastbreak’s definition of success be? 

Don: We want to put out a good record, a good full 
length. 

Luke: Yeah. A good solid full length.... that gets dis- 
tributed... 


Luke: What you don’t want to talk smack.. .I’ll talk 
smack... 

SF: No, it’s just that they enjoy playing shows, and 
right then and there that’s their highlight, that’s the 
best part of being in a band to them. You know they 
enjoy playing shows just to play shows, while other 
bands playing shows is a minor part and getting good 
records out, recording, and good distribution is more 
important to them. Where would you say Fastbreak 
lies in that kind of thought? 


Don: We want to tour. 

Luke: ...that shows off. Right now, we have so much 
stuff that sounds different. I just want to put some- 
thing out... 

Don: I mean right now we have Don’t Stop Trying, 
which is just generic as hell. 

Luke: Uhh... Yeah. I mean one thing that I hate is our 
biggest selling thing is the Don’t Stop Trying 7”. 


Luke: We love playing shows. But one thing we 
always get into is playing shows, if anything, that hurt 
us. You know they make us look shitty. You know 
what I mean? 


Don: (laughing) Yeah, everyone buys that. 

SF: Why (does that piss you off), it’s still a good 
record? 


Don: We’re always headlining shows in Connecticut 
and.... 

Luke: (cuts in) I’ll just say it. After a while it gets 
boring playing shows that just frustrate me and get us 
nowhere. But we’ve done it hundreds of times. 

Don: We’ve been doing it for three years. 


Luke: It’s good, but we’ve progressed so much since 
then. 

Don: I hope we’ve gotten better. 

Luke: I seriously don’t think kids appreciate our split 
with Ten Yard Fight. I think they hear it, and they 
ask, “where all the moshes and all the cheesy lyrics 
we can sing along to? 


SF: So your main goal is to get a good record out and 
tour? 

Luke: Yeah. An awesome tour. We’re doing a tour the 
week before Christmas with In My Eyes. That should 
be good. 

SF: Do you guys feel that you don’t get the respect 
for the size, or level, of band that you are? 

Luke: Totally, (laughing with Don) 

Don: A little bit. I mean it’s not like we just started. I 
mean we’ve been together for three years. 

SF: When you guys did Don’t Stop Trying (right 
before you left for the tour) Pat said that it was “a 
joke song”. What’s the deal with that? Because I 
know when you first came out, at least it seemed that 
way on stage, that that song was very sincere to 
Fastbreak. 

Don: I think (Pat) just doesn’t think the music is what 
is should be... 

Luke: I’m starting to realize so much right now. 

Don: I think he thinks. ..that we’ve gotten better. 

Better than that Don’t Stop Trying song. 

SF: So is it not sincere anymore? 

Don: No. It’s still sincere to me. I think it’s a good 
song. It’s just a fun song. (Luke wanders off to attend 
to more girls) Everyone is going to hate Fastbreak 
after this interview. 

Luke: For the record, I just got so dissed by those 
girls. 

Don: I hope it means something to somebody, I hope 
it helps people out. This is the interview that’s gonna 
bring down Fastbreak. 

Luke: We should talk about gay people, blacks, and 
illegal immigrants, (laughing) 

SF: So how do you describe the change in Fastbreak? 


Don: We just tried to get better, and hopefully we’ve 
done that. We play the songs we like to play, and we 
have a good time while we play them. I have a great 
time when I play. 

SF: Sometimes it looks like your a little.... 

Don: We’re a little frustrated sometimes. Sometimes 
we’re rushed, and everyone is thinking about other 
things, and it just takes away sometimes. 

Luke: One of the greatest things about us and one of 
our biggest downfalls is that we don’t sound like any- 
one else, which is awesome, because it’s original 
music. But it’s hard for kids to get into it. Things that 
are new to them...i don’t know. If a band comes out 
that doesn’t sound like anyone, kids will be like 
“what’s is this? I’ve never heard this before”. 

SF: How would you describe your music? 

Luke: It’s fast hardcore, and the chords we use have 
more harmony than normal power chord progressions. 
They just have more harmony. 


SF: Any last comment’s Don? 



Don: Don’t think that we’re not sincere. We may look 
pissed of on stage but. ..don’t think we hate Don’t 
Stop Trying. I can’t speak for Pat. But...uhh. Well, I 
like to think we influence people, and other bands. 

[The next portion of this interview was done about 
three weeks later in Northampton, MA with (vocals) 
Pat.] 

SF: I the last portion on the interview, It seemed like 
Fastbreak’s main goals right now are to get signed 
and get a good record out, and well distributed. Do 
you think that’s a fair assumption? 

Pat: Well, it’s not necessarily to get signed. It’s to 
write music that we are happy with, something we’ ve 
been looking for with the a band. The reason we want 
a label behind us is that we need money to record, 
and sound well. Every other recording we’ve done, 
we’ve done on our own and haven’t been very happy 
with it. I feel that if we got a nice recording it would 
represent our band a lot better. 

SF: Your not happy with the recording on the Ten 
Yard Fight split? 


Pat: I like the music, the quality of the recording just 
isn’t good. I wrote those songs with the sound of 
Fastbreak in mind, minus some of the stuff the gui- 
tar’s put in later on. I write the basic riffs, they add 
their own stuff, and some of them I love them and 
some of them I hate. It’s a give and take band. But 
anyway, it would be nice to have a label behind us, 
we’ve doing this for three years on our own, and a 
lot of weight would be lifted off our chest. 

SF: The new music your playing now is a lot different 
now than what you use to play... 

Pat: I feel that there is a lot of sophistication with the 
new stuff. We are taking what we love, at least what I 
love - what everyone else still loves might have 
changed at this point in life, grassroots old-school 
hardcore and adding elements of the Decendents and 
Lifetime, and any other emotional quality we can jam 
into it so it feels good to play. I could get up there 


and rant about straightedge but I’m not going to feel 
good after we play. I mean yeah. I’m straightedge, 

I’ve come to grips with that. I’ve lived four years like 
this, and there has never been a struggle for me to be 
straightedge. I would rather write about my dealings 
with people. The music reflects the tone of the music. 

I mean we are trying to add an emotional quality to 
the music, as much as people hate that word in hard- 
core. 

SF: I know you just said lyrically you’ve changed a 
lot but it seems like your whole general outlook has 
changed. 

Pat: Yeah, our outlook has definitely changed. I went 
around for a while pasting this false smile on my face 
to please every one and their hopes of what my image 
is suppose to be, and that isn’t very realistic. I am 
affected by people, people do get my down, I am in 
situations were I can’t smile at the end of it. I mean 
you just can’t live that way. I mean I was trying to 
live this perfect life. Now I’m just a little more realis- 
tic. I mean it’s not a question of sincerity because I 
was trying very hard to be that positive person. 

Things work out the way they do. 

SF: What about saying, “this is a joke song” before 
playing Don’t Stop Trying? 

Pat: Well, sometimes I feel false presenting this idea 
of never stopping trying. I mean I can’t always try at 
everything. I’ll always apply myself and try but 
there’s a point where I will stop. I’ll procrastinate. I 
mean I’ll get up there and play Don’t Stop Trying, 
and right before the clicks of the sticks I’ll say, “what 
a joke." 1 mean it’s not always realistic. As much I’ve 
tried to live that way. 

SF; I think your musical talent, and just the overall 
quality of your band has gotten so much bigger and 
better, while on the other hand your fan-base and 
appreciation really hasn’t... 

Pat: It’s hard to be a fast band in Connecticut. Then tp 
be a fast band that’s doing something different. I see 
it like, some people don’t realize what we put into it, 
they can’t even appreciate it from that point. Then 
some hardcore kids are so maladjusted and afraid to 
be emotional or vulnerable. Then they can’t even 
appreciate it the emotional quality of it. I think that’s 


Pat: Not at all! 

SF: I think that record is incredible. 


a shame, maybe one day they will be able to. 


SF: Do you see your band becoming very successful. 

Pat: Were gonna keep going, were not going to stop trying, if that’s any consolation. If ten kids show up, will 
play a show to ten kids. If five hundred kids show up some of the guys in the band might be smiling a little 
more than others. Were gonna keep doing what we do and writing music that pleases us and not necessarily 
the audience. 

SF: What is your definition of success? 

Pat: In a very literal sense it would be to get an LP out, and have a nice successful tour. Play out to a lot of 
people, especially the west coast which we missed on our tour. Then from the figurative side of it, get closer 
with our band members, write music that moves us a little bit more and that we all can put ourselves a 1 10% 
into. Sometimes I’ll be on stage and be all wrapped up in it and some of the other guys just are not. I feel like 
maybe I’m throwing them into something that they can’t relate with. I mean we are a band and we’re in this 
together. Hopefully the band will grow together and get better adjusted with each other. Hopefully you will 
here a lot from Fastbreak in the future. 
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Recently I was at a show skankin it up to 
my favorite band. No Way Out, when I notice a 
little skinhead wannabe kid aiming at and trying 
to punch the kids dancing. “What a little prick” I 
think, and as I skank over to his general vicinity, 
BAM!, I’m smacked right in my nose by the kid. 
My nose starts bleeding immediately so I walk 
over to the all of 80 pounds 5’ 2 jerk off and tell 
him to watch where he swings his fists or get out. 
The little shit then tells me to say please, so I 
agree to stoop down once, if it will get him to 
stop, and I say please. “You don’t like the way I 
dance don’t come here then. What the fuck! your 
gettin blood all over me. Get out of my face.” he 
says, and as I summon up the most self control 
I’ve ever needed to use in my 18 years, I tell him 
calmly to get the fuck out of here. Then the kid 
starts walkin around like he’s Stone Cold Steve 
fuckin Austin and asks me if I want to go. All I 
could do is just laugh now so I turn my back on 
him, go back to watching N.W.O., and half hope 
the kid jumps me from behind. All of a sudden 
Chris sees my bloody face, stops playing, throws 
down his guitar, and walks over to me. As I tell 
him what happened everyone gathers around, lis- 
tens to my story, and then faces the kid. Now all 
of a sudden he wants to make amends so I walk 
over to a comer with him and he starts tellin me 
his side of the story. I didn’t even want to hear it 
so I tell him to either shake my hand and drop it 
or get out of my face cause I don’t want to look 
at him. After a few seconds of intense thought he 
shakes my hand and walks away pissed off. 

What’s goin on at shows nowadays? The 
first fight I saw at a show was so fucked up to 
me. I just sat there with my mouth open and 
watched unbelievingly. I’m from the suburbs so 
being used to the occasional little high-school 
hallway squabble, it was crazy to see this much 
violence especially coming from people all well 
over 250 lbs. Now I go to a show, a fight breaks 


out, and I just look at it for a second see who’s 
involved, and go back to watching the band. This 
kind of apathy is horrible for the scene and 
almost all of us are guilty of it. We need to stand 
up to the assholes who go to shows for the sole 
purpose of beating someone’s ass so they can feel 
better about themselves, and show them they’re 
not wanted. And to all you tough guys out there, 
who’ll start swinging at any little offense to show 
everybody how hard you are, remember that most 
of this dance-floor bullshit I’ve been talking 
about stems not from anger but insecurity. I’m 
not saying that I’m totally innocent in this area 
either, you can’t imagine how bad I wanted to hit 
that little skinhead punk, but it takes real strength 
and confidence in yourself to control your aggres- 
sion, and even more so to not even let some dildo 
with an inferiority complex get to you, which I 
was unable to do. 

I thought maybe I had opened the kids 
eyes a little. I figured if the kid got beat down, 
like he probably always does at home anyways, 
he would be even more of a dickass at the next 
show he went to, so I figured by offering my 
hand to shake maybe he’d wake up a little bit. 
Then I find out 20 minutes later the kid is outside 
with a broken bottle waiting for a kid to come out 
who had bitched him out over what happened 
with me . Oh well, I guess your not gonna 
change someone’s whole attitude on life with one 
gesture. Still though, we gotta keep reinforcing 
to kids like this that if they’re gonna act like a 
moron they’re not part of our scene and they’re 
not welcome at shows. 


Editor’s Note: 

This was written by a disgruntled Fat Batstard 
Andy. He is now a big fat hardline mosher in 
Syracuse. Don’t get him wrong, he will fight you. 



This interview wad done with their singer Tim, after their set with Good Riddance at 
Pearl St, Northampton, MA. 

SF: All right, This is part of your U.S. tour? 

Tim: Yeah, it started like a week and a half ago. We just got back from Canada, with 
these guys [Good Riddance], then we do the east coast for two weeks, then head 
out to the west coast. 

SF: How’d Canada go? 

Tim: It was really cool. It was like our first time up there. But there’s not like a really 
huge hardcore scene, so most of the shows were like lots of kinda punk rock, Fat 
WreckChords kids. But, I kind of found out that those kids like, not to knock hard- 
core kids or anything because I am one, but it’s like hardcore kids tend to be a little 
more closed-minded about music. You know, were kind of set in our ways with what 
we like. The punk rock kids are a little more open to new sounds and stuff. So it was 
cool in that respect that we got some new fans and whatever, for whatever that 
counts. But it was cool, the hardcore kids that did come out, we got to see, you 
know. Because we went up pretty high, we went up into Montreal and in some of 
those cities where know one even speaks English, so it’s just like going into Europe. 
It was cool but I’m kind of glad to be home. Were home, kind of like our local area, 
for like a week, anyway. But it’s good to be home and have shows where everybody 
knows us and stuff. 

SF: So how are things going with Indecision Records? 

Tim: It’s cool, we did our first two 7”s with this guy Dave, who does Indecision, and 
he kind of like gave us help when we were first starting out. We went out there to 
play some shows with Unbroken, and he was like, I want to do a 7”. So we just 
agreed, at that point we weren’t very good and know one really liked us. Then as 
we got better and we played more, Dave put more effort into us. Then we got to a 
certain point where we were gonna record a 12”, and all these other labels are like, 
“Hey, I wanna do your 12 inch”! We felt like ‘you know you didn’t care about us last 
year, you know, you didn’t care about us six months ago’. Dave cared about us from 
the start, so we just decided it was the logical choice to do our 12” with him. 

SF: Yeah, because I can definitely see you guys being real popular, because your 
music, not only is it real good, but it appeals to like a large crowd. 

Tim: It’s kind of cool, our new record is a little heavier than anything we’ve ever 
done. We still wanted to try and keep some of the Gorilla Biscuits, Insted kind of feel 
on the record, so half is real posi-core sounding stuff, and the other half is just Cro- 
Mags and Agnostic Front and stuff like that. 

SF: So do you think you’ll still attract a lot punk kids? 

Tim: Not really. See, our problem is that our only experiences touring, we’ve toured 
the States four times and twice was with Good Riddance, once was on our own, but 
that was when we first started out so like nobody came to see us, and another time 
was with Sick Of It All, so we either had like one-hundred percent hardcore kids at 


the shows, or like this weird mix of punk and 
hardcore kids, so we’ve never been off of the 
east coast to see what kinds of kids come to see 
us. If anybody comes to see us. On the east 
coast it’s mostly hardcore kids, but there’s some 
punk rock kids, who have seen us with Good 
Riddance, that come to the shows. 

SF: Do you see any conflicts in playing to the 
hardcore an punk scenes? Do you think that 
they are unified enough? 

Tim: No, unfortunately I think it’s completely 
divided. I think that the hardcore kids and the 
punk kids don’t want to intermix their scenes for 
some reason or other. When I first got into this 
kind of music, I got into punk and then found my 
way into hardcore. So, I like both kinds of 
music. You know, I like a band like Good 
Riddance as much as I like a band like Agnostic 
Front, and I’ll go to whatever show I feel like. 
Unfortunately a lot of kids, kind of think that, 
‘Well you know if I go to that show, it’s not a 
hardcore show, so I can’t go. Or I can’t like 
Good Riddance because they’re not a vegan 
hardline band’ or the punk kids are like, ‘I can’t 
like Ensign because they’ve got straight edge 
members and stuff.’ That’s real lame because if 
we could all get along and we could put on 
shows where everyone could have bands they 
want to see, and there would be punk and hard- 
core bands playing together, then shows would 



(all photos are from the “Fall From Grace” 7” 


be a lot bigger. But once you start mixing those 
shows up. ..like we played with Devoid Of Faith a 
little while ago, and it was like all the Devoid Of 
Faith kids came in and watched them and then 
left, and then all our fans came in and watched 
us and left. And then sometimes if the show is 
too mixed there’s fights. I guess it’s kind of 
always the way it’s gonna be until people maybe 
try and realize all we’re doing is limiting our- 
selves, and limiting what we can do as a scene, 
and how much potential we have for kids to 
come out to the shows. 

SF: What do you think about bands like good 
riddance who mix the two musics together? Do 
you think that’s a good step or do you think 
they’re just trying to do the impossible? 

Tim: I love their sound. I mean, I think they’re 
fucking great because they’ve got really hard- 
core songs, and they’ve got songs that are real 
pop-punk. And it’s good because it keeps their 
set interesting, but even how you saw tonight, it 
was a little weird, because there were definite 
kids here for In My Eyes, Follow Through and 
us, and then there were definite kids here for 
them, and I was telling the hardcore kids you 
know, fucking stay around, check ‘em out 
because you’re gonna really miss out if you don’t 
give a band like Good Riddance a chance. I 
think some kids left, but not too many. It’s like 
what they’re doing is awesome but they’re in an 
even worse position where maybe some of the 
punk kids will be like, ‘they’re not punk enough.’ 
And the hardcore kids will be like, ‘they’re not 
hardcore enough.’ It always sucks to be not 
enough of something because you’re doing what 
you want to do. They’re playing the music they 
want to, what makes them happy, just like we’re 
playing music that makes us happy. It sucks to 
have kids judge upon if something is enough. 
Who’s to say if something is enough. And I 
hope the hardcore and the punk kids really get 
into it when they have like 500 kids at a show. 

SF: How did the tour with Sick Of It All come 
about? 

Tim: Well, I roadied for those guys for like six 
years, and we did like a long weekend with them 


around six months before that tour came about. 
They took us out for like four days just to see if 
they could get along with us I guess. And one 
day Pete called us up and was like, “You guys 
are gonna go on tour with us.” It wasn’t even like 
a question, it was like ‘you’re gonna go’. You 
know he knew full well that none of us were 
gonna be like oh know we can’t go, so I was 
psyched, cause like I said I roadied for those 
guys for like six years, and I spent everyday with 
them. So it was just to get out with those guys 
again, and be able to hang out with them. 
Because, now that I have a band and they’re 
always gone. And they’ll come home from tour 
and I’ll be gone, and I’ll come home from tour 
and they’ll be gone. It bums me out because I 
don’t get to hang out with them as much as I 
want to. But, that tour was awesome, so much 
fun. 

SF: Did your new 7” just come out recently? 

Tim: Yea, it’s a couple months old now. 

SF: Yea, how’s it been going over? 

Tim: I guess kids like it, but no one in the band 
likes it. 

SF: Really? You don’t even like it your self? 

Tim: I personally am like the biggest one against 
it. We had a really bad recording experience. I 
have a tendency to lose my voice a lot. [A group 
of dickheads walk by and say some smart ass 
tough guy comment] What was that? [Directly to 
the dickhead] Yea, jock dicks like that are the 
kind of kids I really can’t stand. But anyway I 
have a tendency for my voice to go out when I 
start to get sick and my voice had just gone out 
during that recording. So, I went in and just kind 
of muddled my way through it because I had to 
get something out. And the guy who engi- 
neered the record was a fucking asshole. So we 
just didn’t have a really good recording experi- 
ence in the studio or anything. 

SF: Are you happy with the kind of music that 
you put down? The actual songs? 

Tim: The songs are OK. They’re not our best. 


One or two of them are older songs that we just 
wanted to put down so you know we could have 
them. We only play one or two songs off that 
seven inch once in a while and I think it was 
more that we just wanted to have ‘em down. I 
mean, these were songs that we liked a lot at 
one time, and we kind of just lost interest in them 
as time went by. 

SF: Cause I think the music’s different from the 
CD or the last seven inch. 

Tim: Yeah completely. Like the song Fall From 
Grace is really different. When we wrote it, we 
were like Wow this is kind of weird. And we 
couldn’t really pull it off live, so it kind of faded 
into obscurity after like the fourth or fifth time. 

SF: I think that’s some great music though, I 
really like that new record. 

Tim: Thanks, thanks a lot. Yeah and we put the 
Insted cover on because a lot of the newer hard- 
core kids don’t look far enough back into hard- 
core, you know what I mean? 

SF: Yeah, definitely 

Tim: You know, when they got into it like Earth 
Crisis was the old school band. And you go fur- 
ther back and there’s bands like Insted, and you 
go further back than that and there’s like early 
Agnostic Front or early Sick Of It All and stuff. 

So hopefully if we put that on our 7”, maybe kids 
will be like, ‘Wow I wonder what the real version 
sounds like’, and try to find the seven inch or 
something. 

SF: I think that 7” is pretty ballsy on your part 
because it’s kind of like a stretch of the typical 
music that you guys play. Do you think that’s 
something that all bands should try to do? 

Tim: I think a band should always try and strive 
to push themselves musically, it’s like if you’re 
gonna settle for the formula. Like I heard a 
record that just came out the other day. And I’m 
not gonna name names, cause I don’t want to 
get in trouble, but I listened to the record, and I 
was like, “You know, this is nothing more than 


the Side By Side 7” rewritten in the nineties.” If 
your gonna settle, I guarantee that any kid who 
knows how to play guitar can write music like 
that. Because back then when hardcore was 
just, in ‘88 and stuff, not everyone knew how to 
play their instruments so well, so they got by 
doing what they could do, and it was awesome, 
it was something new. But now, the kids getting 
into hardcore know how to play their instru- 
ments, and I’ve seen bands that don’t seem to 
want to stretch and push themselves and mix up 
there sound and stuff. I lose interest in records 
like that three or four songs into it. 

SF: Do you think being really musically talented 
is part of the equation of being a successful 
band? 

Tim: I think you have to be able to play, but 
being like the technical guy or the music god, not 
really. Because if you go up their and you can 
play your instruments, and you put on a really 
good stage show, that’s what makes a success- 
ful band to me. If your recording’s good and 
your song writing is pretty decent, and then you 
get up there and you’ve got something that kids 
want to look at I mean that’s what counts. 

SF: It seems like New Jersey has such a strong 
fast hardcore scene, while in other places, like 
Connecticut, it’s all slow hard stuff. Do you think 
that’s just completely by chance? 

Tim: It’s really weird because all of a sudden a 
scene will sprout up that will play a certain kind 
of music, you know. And like Connecticut’s 
always been about heavy, groove oriented stuff, 
with the exception of bands like Fastbreak and 
Follow Through, who are the different bands. 
And all of a sudden all these bands started pop- 
ping up in Jersey and they’re all awesome. 
There’s very few bands from Jersey that I don’t 
think are very good. They’re all good and some 
of them are great. I think Floorpunch is great, I 
think bands like Uprise are really good, and we 
just happen to play like a faster older style of 
hardcore. People compare us a lot and say we 
have an ’88 style of music, and I don’t really 
think we do. I think you could trace it back and 
say they played fast and stuff you know, but I do 


agree that different areas have a different sound, 
and we just got lucky that we have a huge scene 
with lots of bands and everyone’s pretty decent 
and lots of kids come out and they’re into what 
we’re doing. If our scene was a big metal scene, 
then a band like us or a band like Floorpunch, no 
one would come out to our shows, as opposed 
to now where if it’s like us or Floorpunch playing 
you get like 150 kids at the show. It’s awesome. 

SF: Do think if a band like Fastbreak was from 
New Jersey, that they might be twice the size by 
now? 

Tim: You know, the whole Fastbreak phenome- 
non, I can’t explain it because I think they’re 
fucking great. They’re an awesome band, I think 
there’s awesome people in the band and they’ve 
been doing it for three years, and I don’t under- 
stand why they don’t get the respect that they 
should. And I don’t know if they were from 
Jersey if it would make any difference, I really 
don’t. But, they play Jersey and they get a good 
response, so it’s like Jersey supports them 
already. I don’t think kids get into bands just 
because they’re from Jersey. I don’t think were 
at that state where kids want to like us just 
because we’re from there. Because, if you take 
us off the east coast, we’re fighting every inch of 
the way to prove that we’re even a good band to 
get the kids to come out. 

SF; Well, I guess that’s about it. I just want to 
say you guys are a real good band, I wish you 
guys a lot of luck. 

Tim: Thanks a lot. 

SF: I can see you guys being the next huge 
thing. 

Tim: [laughs] 




/%}/ ' Fat Bastard Andv 

i Gets Pissed 

| Politically correctness. I 
jdon’t even know where to 
jbegin. How did this shit 
[even get into the 
f punk/hardcore scene? I 
fl^HH^Hlthought honesty was a 
„ H ^^Mjbig P art °f these scenes; 

- '^^ MwW Fthe ability to express your 
mind and your beliefs without getting ridiculed 
because it might be a little different. Now all these 
stupid bands are afraid of saying anything bold 
because they’re worried about how they’re gonna 
come across to every audience member (audience 
members who might buy their record.) f 

All right, let me tell you why PC. is dumb 
and how it ruinljthe integrity of everyonewho 
attempts to gairwrom it. First off, just think about the 
actual word. It’s just the talk of politicians whose only 
real interest is how they fare on election day (which 
just like in high||chool is nothing more than a popu- 
larity contest e|cept with the influence of corpora- 
tions). So righilway, if you think of yourself as politi- 
cally correct yoMre pretty much admitting your afraid 
of being unpppufer. 

There are two types of people who aren't 
“PC". First there’s people like me Who don’t give a 
fuck what’s PC and just say whatever they want. 

The other group of non-PCers are people who say 
things to offend people because they are truly preju- 
dice, racist, sexist, etc. 

Let me start off with the first type. People 
have to realize that words are just symbols we use to 
express ideas. What really counts in communication 
is the idea, not the way in which it is expressed. 
Words by themselves have no power. Only when 
they are backed by powerful feelings or ideas do they 
haveliowir. Therefore, why should someone be 
offended by a word when the idea behind the word is 
not offensive at all. The symbol may be the same 
but th! idea being expressed is totally different. The 
word bigger. Back even twenty years ago the word 
was totally negative and anyone who used it would 
probably fall into the second group of non-PCers. 
Then, the Word started becoming used more and 
more by black youth. What they did was re-adopt the 
word, while at the same time taking all the power out 
of it. Instead of sweeping the word under the carpet 
and making it taboo (which gives it even more power) 
they just turned it around and made the idea behind it 
something totally different, therefore any force behind 
the word is now gone (goddamn I sound like a pussy. 


That’s all formal education does for you, by the way, 
is make you sound like a pussy. Don’t be fooled) 
Today you go to the mall and see a bunch of white 
kids calling each other “nigga” and think nothing of it. 

Ok, onto the second group. First off, if we 
constantly avoid being controversial, the mentality of 
our society is going to become completely stagnant. 
Even if these controversial opinions are stupid and 
ignorant, when they are exposed to people, it’s going 
to bring up debate and will get people to form opin- 
ions for themselves. Anytime a popular belief or 
opinion is not challenged, people lose the initiative to 
think for themselves. Also, If someone has different 
beliefs than the majority of society, beliefs that most 
people feel are pretty upsetting, what good is going 
to come from that person being politically correct and 
hiding how they really feel? The only way we can 
fight ignorance is through education, so we have to 
be able to know who to educate. As much as I think 
the Ru Klux Klan are pathetic losers who are just a 
waste of space in this world, I’m glad that they don’t 
try to hide their feelings and I’m glad they are allowed 
to state their mind. If they never publicly expressed 
their opinions they would never be able to hear why 
their mentality is retarded, and their racist and bigot- 
ed opinions would live on in privacy forever. 

All right, if you think I’m trying to tell you not 
to be offended by anything, you’ve totally missed my 
point. Being offended is the only thing that can get 
us off our ass and make a change against injustice. 
What I’m saying is, if your offended by something 
don’t bury your head in the sand and hide from what 
bothers you, face it head on and try to change it; For 
example, I’m offended when ever I see someone eat- 
ing meat, or talking about it, but I don’t force them to 
stop or turn my head. Pretending it doesn’t exist 
doesn’t solve anything. What I will do, however, is 
make my opinions known, and make sure peQpfi 
know the facts behind the cruelty they are supporting. 
Also, if someone says something which offend! you 
even though they mean no harm, don’t concentrate 
on the negativity of the word, concentrate on the §l| 
actual point the person is trying to get across. 

What really bothers me about all the politically 
correct bullshit in the music scene, though, is it acts : 
as a filter which stops a lot of important ideas from 
coming through. It ends up being just a form of self- 
inflicted censorship. If bands are worried about any 
of their lines being a little bit offensive to a few peo- 
ple, then the creativity, honesty, and integrity of the 
music all will suffer. The sacrificing of all these things 
in order to be “PC” is wha|fve should really be 
offended by. 


FBA is in Syracuse jearlhg to be a professional cow tippe 


It’s Okay Not To Be A Dork. 

Considering the great responses I got from this article in last issue, what I thought was going 
to be a one-off page filler, will probably become a Straight Force constant. Remember that this is 
petty, stupid, and completely unserious. Some kids actully wrote in with suggestions for this list, 
which I thought was pretty funny. So here you go, read these questions and find out if your a dork. 


•This is the first thing you’ve read in 
this zine. 

•You like the new Victory catalog. 

•You have the Fastbreak “Decendents” 
shirt. 

•Your band covers “True Til Death” but 

gyou still don’t know 
how it begins. 

•You’ve been playing 
bass for three years 
land you think there’s a 
9-volt battery in it. 
•You move to 
Syracuse. 



•You like it. 

•Warning Warning. 

•You had an electronic organizer. 

•You used it. 

•You lost it in China Pan and I found it 
and took it home. 

•Street by Street. Block by Block. 

•Your name is Karl. 

•Your a vegan meat packer with a wool 
sXe jacket and your name rythmes with 
messy. 

•You have spe- 
cial moshing 
shoes. 

•“She’s an old 
17 .” 

•You met your 
girlfriend at 
the Warped 
Tour. 



•Your vegetarian who won’t go vegan 
because Ray Cappo never said anything 
about cheese-eating. 

(.•You think you can talk more 
shit than Craig Mack. 

•You find out your girl- 
friend’s a stripper. 

•You help sell zines as an excuse to pick 
up chicks. 

•Manchester. 

•Your in China Pan talking about bras, 
Geoff, and the mall in the same sentence. 
•“I use to have a True Til’ Death tattoo.” 
•You write “dork lists” to make yourself 
feel cool. 






Tenfold 

The Final Interview 


This thierview was4one with Jesse (bass), ai!$ti SFHQ, several months after 
tlitfir bretlfe^Jesse, being the responsible young cha^ie is, wa| suppose to 
t send me ''tons* of pictures”, for .this* interview. Well as you can see, he didn’t, and 
y.well . . .thi#wa| the netthest thing I could think 

SFI So hoi' did Tenfold start? ir Ti% I 



Jesse: Well, we were all sophomores in high school, and Neil (guitar). 

( druhisT and Craig (guitar) just started writing music together. They decided fl|at 
they, wanted td S:! ltai%a' Serious band so they got Jeff Langlois to play bass, and fes 
Satan Incarnate hinjlelf, Jay Tenfold, to:sing. We had already been going to 
shows for abotj.t a yeaty and were all into hardcore. We all were going to shows 
’ like twice a weekend, afrdwe knew a lot people, so we figured we might as well 
start a band. We knew Jeff from shows and skating, and I’m not really sure how 
they knew Jay. I remember Jay was living in Meridan at that time, and we would 
have tp go pick his sorry ass up because he didn’t have a car. He was just lazy. 

So anyway. Tenfold started playing shows and by the fourth show Jeff had to 
move to Arkansas for a while. So 1 was suppose to be the temporary bass player. 
Jeff ended being gone for over a year so I just stayed in t|e band. I didn't really 
play bass. 1 played guitar a little but that’s about it. 


SF: So when you first started what did you want Tenfold to be like? 

Jesse: Well, we were all straightedge and vegan so we Incorporated that into the 
songs and the lyrics. We all liked fast nnisiBsjo start off. I mean I like Judge, 
Chain of Strength, and Youth of Today. Like tn% first hardcore bands I ever got 
; into were like Black Flag, and Bad Brains. I’p not really sure where everyone 
else was coming from. I mean we all liked llhrdcore or metal or whatever you 
f call it. We just wanted to be a hardcorekband, play shows, and have kids 
sirigili long and have a good time. 


SF: You knew enough people right off, the bat to get shows? 



Jesse: Yeah, |%igan we wcreffdl (Illy 15 or 16; but Jeff was at least 20, Jay was 
probably 19. From the time your 15 to the time your 20 there is a lot of maturing 
going onyai^j gbumeet a lotanore people. So pretty much Jeff got us a lot of 
shows, fikb at the skateplrk. Jay put on a lot of shows too. Our first two shows 
were big ones. Chokej^bld, Despair, jjatebrebd, and Cornerstone was our fist 
show at the now definct Studio%58. The secopd show was at the skatepark. 

Then Jeff’s last shomwas at the Beane^’ 1 took^vlf on bass, and we started 
writing more music. antj things iust started clicking 5 ’ We were getting more shows 
and lots of kids new th^^ncs^At the first showwve played they had made a 
demo tape, with three sfvngs recorded on a four-track in the practice spacellt had. 
a littlegmonkey on it like the Hgtd^reecfMtio, it was pretty gay looking, i 
SF| |^g there specific roles in the ’ - 


to leave? 


Jesse: Well, it was basically Luke, Neil, and Craig 

music, and I would just sit back and chill. 
|he lyrics, you can totally tell. 1 didn’t 
y care wftlt tlt^dyxjc^wei^, because I didn’t real- 
ly relate to them. But it was fun. you know kids 
singing a lot to, “your god is dekd’’.%I|)p^/‘jnto the 
labs, slash and bum e scything in sighj^ tfet’s pretty 
fucking gay. ,, v: 

SF: Were you happy with his job as a Ijjtgfr? 

! %■■■* 

Jesse: It wouldn’t have been my first choice but we 
all settled for it. Jay didn’t now slit about shit. He 
wanted us to sound like Morbid Angel or Ddieidj; :: 

§F: So you started getting big, and just decided ib*dp 
alrecord? 3 

Jesse: We weren’t big. Me, Neil and Geoff were sit- 
hina Pan an d just decided we should 
feel. After vfe would play, they would 
a cover long. I would say the band 
Hard!' and I’d sing Fed 
: fut^di||>eople. So we 
and HaSdredprts. So we did 
the Tenfold 7”. M§ anjf^lil put some 
money together ana pressed 500 
records, totally DIY, punk, you know, 
wefela bunch of punk dudes. The record 
wehtpver well, I mean we sold all of 
themj We didn’t have to give anwawav. 



that, but Tenfold took a more militant stance. So a lot 
of kids would mock us because of that. But I mean 
we would play with everybody. Like we played some 
great shows around ‘95, when the “Connecticut 
Brotherhood - ’, was around. 


SF: And the “Death Squad‘S,.. 

Jesse: Oh god... (pause) We playedshows with 
Hatebreed, Cornerstone, Breakf|||^S|as when that 
whole deal wasgotfig pn that lots jvou ld come 
outJvery weekend, and sing a 1 o n g and-pyvtfE^to 
efery band. That seethed like the last good tidies Itf% 
Connecticut hardcore. Every since then it’s gone a 
downhill, with a bunch of converted Overcast hessflh* 
fans, turned into hard-asses. 

:SF: So were you trying to cater specifically to what 
; was popular in Connecticut? 

Jesse: Well, Tenfold always had the harder edge to it. 
Like, on the first record we had kind of an early Earth 
Crisis influence, and the last record was more of a 


SF: Waspthere a 
Tenfold out wheii 


Jp§se: Yeah, 



(would 


gi ve us tons of shows i We did ' sho ws Ml 
over the place. Everyone was always 
friends. i::Si |k : 


SF: So hoVv.did thei|t 
you were a 


treat you - 

• • $ 


!uf there wits 


Jesse: Welk in Connei 
never really a big; in your face, straight- 
ei^ band and Tenfold took that 
apprpad|gd An, F^st break was a 
straigftfedae bapl, they vfe re all 
straightedge, and they ’were all pt^l^with 





friends with everybody arid just but to have a 
good time. I mean I was still pysched just to see a 
good record review. 


aesse 

STAND 

MW 


SF: So at what 
start with Jay§i 


rint did the bands differences 





hard- Judge influence. I mean we would halve fanj| that 
were into Morbid Angel, and cock rock like that|but 
then we would; have fans that were into Youlh of 


Jcsmi: Well about two months after the record 
came out. Jay was put Me would have 

this thing of getting real pisS^pfi^ iK Luke, Neil 
and Craig, fie wouldn't hk^pwsM &st par t or 
something because if didn’t souM+^^liough. 
He would come arid tell me, and 1 would just te!F% 
him I didn’t really care. Then he just started ti^be 
a real asshole to his friends, like stealing their 
stereos and records. He just started using everybody. 
When we first met him he was one of the nicest guys, 
%:but he just became this total dickhead. I think it was 


T|day. I don’t remember one fight at a Tenfold show. when he joined SO me biker gang that he really started 

to change. He travelled out to the mid-west some- 


Sffc So the: 



sri’t any kind of separation between 
r whatever’! 


Jess^po jtl&f^fell. fmean everyone supported 
everytfti^Mv^if some kids didn’t like the band that 
was playing the^votlfd^ill hang around arid watch, 
arid not just go oupide^rfd drink. 

SF: Did you do a lot of out of state shows? 

Jesse: Actually our record release was in Long Island. 
I guess someone down there had a ; tape of the demo « 
and had niade j; ^buiie : h Of copies for all their friends. 
We got y^mTand there .was abopt dOO kids there tear- 
ing each other apart whilf we were tuning. So it was 
an experience. Wei played there a couple of times, and 
it was always nuk*»-» ,,-X' 


SF: Didn’t someone down there cover a 
song? s 


Jesse: Someone told fie that. I guess-yhey did:.r Lon^# 

Island was definitely a cool place to play. 

W '< 

?v-S. "" 

• < . / ' hS?:,;..... . ' > 

SF: Was there ever a pMrit where you felt like 
Tenfold was getting real big? 

Mi 


where and started to become a taste taster of fine 
wines. I think that had a big impact on him. Also, he 
started to really change once he did all those porno 
movies. It would be totally epol if it was, you know, a 
regular pom movie, but this Was gay porn. I mean we 
saw all the movies, and he w|s just all proud of it. We 
would all just be like, Jay, 1 don’t want to watch your 
shaven ape body do that. So Jay just became a real 
asshole once we didn’t like his porno movies. 

SF: Yeah. So uh^%id he always complain about the 
style of music ytpAvere playing? 


t& 




Jess#4n^y’si(piind,ihe thought Tenfold was a brihdlP^ 
like, Siatchfac^or Smulf Circus, l||ce getting real 
bigi But, Clever real|^ seeriied|h|fi|^'ay, ^/e were | 


Jesse: Yes, we always wanted to sound more like 
Judge, and he wanted to sound like Carcass. Like, we 
couldn’t have that so we just told him, fuck that, go 
start another band. He had a real bad temper, and he 
was though kid. and known for being a real asshole. I 
d|n’t1^ally remember how we fold him, he just didn’t 
want to be in the band anymore, and we didn’t want 
hirif there. The whole was really awkward for me, 
because I still hung out with him for like a month 
after he wa& kickfed out. He would bad mouth the rest 
of tJfc>fjlnd, sp3#%yc ritually got fed up with it and just 
stopped haring out yvfffi him too. I mean he was 
; hcing a real click, so we \vere glad to have him go. 1 
me^an stealing recolds, and cheating on his girlfriend, 
you klfcnv the porno movies. I mean after that it was 
funpyjike^briidds called my house trying to s|e if 
they could trjf oit^tadse the new Tenfold singer. j|.ut :il 




we just 
decided 
to have 
Neil take 
over the 
voeils. 

He did 
backups 

IP' 

demo, 

... . i | . P ... ! I JL and; §1 ;#i 

everyone thought it sounded real ;good/We didn’t 
really want someone else in the band. I’ve know Neil 
in one way or another for at leas tte n ,y ears. |- iS 

§F: So how did the second record come about? 


J|sse: Well we were all friends with Sum Of All 
Fiars, and we just started hanging out with them, and 


skilly pa 
beef 
Bea 
was 
But any' 


ith them aiyjie time. You know, the 
eanery, ancf New Milford, and we all 
friends. ‘thiS is when the whole 
g bje^ up, because the Death Squad 
nyoqe %ho took it seriouM^is gay. 
fnW Bride Nine was friends with 

: : Ik. Sk: . ■■■ 

all of us add just (p cideato a split with us. So this 
was the debut of Neil Hickey on vocals. It was a 
total turn around in styles, we took more of the 
“hardcore” approach, if you will. We were totally 
into the music, it was more like the music we real- 
ly wanted to play, we cou 1 d all Jump around to it. 


Ch 


ay 


all this shit, and then they would be gone a couple of 
months later. I’ ve seen plenty of kids come aid plenty 
of kids go. I think over the past year more kids have 
come and gone than ever. They come and play a cou- 
ple of shows, and act all tough then they disappear off 
the face of the ealflfft always think Connecticut has 
had a violent nature though*. especially from all the 
storiessptf heard from the Anthrax, and fight breed. 

You know for a lot kids life suckSviNothing goes right 
in there life. Work sucks, their ffemilaJKks, and they 
just get pissed at the whole wojd^^fet^ they go to 
hardcore shows and think they can pit 

aid beat kids up. It never use to be like that. Ttbsetb* 
be that fights only ’happened if someone was fucktpg 
With one of your friends. Now it’s more like peopled 
fight just to show who is harder. Tons of bullshit. 

Kids getting hit with bats, and shit. If your gonna 
fight, go one on one. Bats are for pussies. 

SF: At what point did you get Ian (Follow Through)? 

Jesse: Well, we were good friends with Follow 
Through., and we wanted a more full sound. So he 
was totally into Tenfold, a good guitarist, and 
straightedge, so we just asked; him he was totally into 
it. He was just kind of there, for a couple of months. 


er all 


Sl! 


SF: So 


fjund to see you 


Jesse: No. He went to : like one show after.be was 
kicked out, and he got the" shit beat out ofjbim. He 
sold out hardcore, he sold out his friends, 
sold out the qdge. After he left there was S; 
change in lyrics too. bike we weren’t ^ 

whole Vegan Power t|img, none of uH ate, meat but 
we just didn't ||ke thaf approach. But we still wei 
all totally straightedge. Well, then we were... It 
was really a whole nt^band. The whole my 
friends and 1 mentality. From the time our second 
r%),rd came to the time we broke up. the 
Oori%etjg$.it sf^ne frilly just divided though. It 
was like aU thejg>ugh gny’bands jipt.formed their 
own seen!? All these bands woulj^p upland talk 



Zines... 

Blockbuster and Wal-mart are gonna run the 
world soon. If you think I’m wrong, well, your proba- 
bly right, but look around in the nearest little suburb. 
Do you see that Video Mart around? Is there even a 
video store there that doesn’t say Blockbuster? Hells 
fucking no, cause big fucking business tears the fuck 
out of it’s competition and there’s no way to win. And 
who is going to be able to compete with Wal-mart? 
They sell tons of garbage, for a dollar, and you get to 
say hi to that retarded elder with the vest every time 
you shop. So what the fuck am I talking about? Well... 

This article pretty much relates to the DIY arti- 
cle elsewhere in this issue, but hey, I really want to beat 
it to death. It just seems that right now there’s a lot 
more “mainstream” zines to choose from now. What I 
mean by that, is there’s lot's of professional looking 
zines, complete with Warner Brother’s advertisements, 
gigantic corporate circulation? athd rather big cover 
prices. These zines tend to strive off of the top of the 
scene, just skimming the biggest bands and news. They 
pull it off with crazy precision each issue, which will 
often feature somewhere around 5 or 6 huge-band 
interviews. They also tend to have ad rates far beyond 
the DIY reach of most zines and labels, and the most 
punk thing they will mention is probably what coffee 
house Jello did his last spoken word at. 

So what, who cares*? Well it’s right around the 
time that all these big zines started to infiltrate the 
scent that 1 started to notice a big drop in non-main- 
stream zines. I seriously lltVen’t seen a new zine in the 
hardcore scene in a coupe of months. Nevertheless, 
something that is newsprint. The punk scene always 
seems to have a small collection of photo-copied gems 
(I don’t even mean this sarcastically, those punk rock- 
ers can turn out some great shit from Kinko’s scams). 
But before the sudden rise of these mainzines, I 
remember going to shows and having to choose what 
zines to buy that night. Can you believe that, not only 
were there zines, but enough to have a choice in what 
to get. From Change. Hellbender, Breakout, or 
Hardware there has always been lots of zines.. .until 
now. 

So where the fuck did they all go? The same 
place that those mom and pop video stores and retail 
places went. To the big business shit hole. They got 
fucked up just as much as Video Paradise around the 
corner. Fuck having a successful little business, with 
avid followers. Fuck ail that shit, because for two dol- 
lars more you get a glossy picture of VOD for you 


locker, and some ads for TREE. 

Once again, it all comes down to what you 
decide to buy. I’m not saying NOT to buy bigzines. I 
do, and I like them. They are something different, and 
as petty as it sounds, sometimes cool pictures, and 
glossy covers are worth the Sucks. But I wouldn’t turn 
down the smaller zines. If I have the money, I now 
where it’s going to go and if it can’t go to both, where 
do you think you should put it? What are you paying 
for? Take away the pics, the ads, the VOD interview, 
what do you have left? Intelligent stories? Any sort of 
political views, ideas, rebellions? Anything positive or 
inspirational articles, or at least a good story about 
someone getting beaten up? Is there a vegan article, or 
any sort of different lifestyles mentioned? A food not 
bombs article? An ad by a small label or band, or even 
a mention of someone not on Revelation or Epitaph? 
Any sign of commitment to the scene? Do big zines 
give a fuck about the scene, or you? Do they give a 
fuck where these bands and fans will be in 5 or 10 
years? Once the scene is dry of money, or at a low 
point, will they stick it out, and try to help out with the 
scene? Do the big zines give a fuck about you or your 
punk movement? Do they want to fight big corpora- 
tions or are they the big corporations? Do they really 
care about anything besides milking every last fucking 
sent from your Pennywise wreaking body? Don't for- 
get about the little fucking zines, the fuckers who sit in 
Office Max for hours, spending their entire paycheck 
(which they will never make back, trust me) on copies. 
Are small newsprint zines, with cheap ad rates, that 
cost a fucking buck, making any money? Or are they 
simply losing money and pouring it in to the scene? 
You fucking tell me. 



The Misfits, D Generation, The Spoilers 
Toad’s Place, New Haven, CT 
May 1997 

Up until this day I had never really seen a 
real good show at Toad’s Place. This; club 
always had a real awkward feeling to it. The last 
time I was there, the biggest band h|d maybe 20 
followers, meanwhile the club is playing Slayer 
video’s and thi|e’s a signed picture of Billy Idol 
everywhere yofl look. Anyway this show was dif- 
ferent. 

We arrived fashionably late to see that 
everyone waJfefill waiting outside. There was a 
decent mixtur||df fans their too: old guys, Goth 
kids, squatter || oking punks, more drunk old 
guys, no hardcore kids, and of course, ass loads 
of dirty puni rockers and their slutty female 
halves. Hells yeah. This was gonna be interest- 
ing. ;; 

After an extended wait outside, the whole 
time being mocked my the smug Misfits who sat 
inside a pizza restaurant the whole time (com- 
plete with Life of Agony jersey’s), we were let 
inside. Their was a good amount of kids there, 
and the first band, The Spoilers, took the stage 
in about twenty minutes. This New Haven 
band had got a lot better than the last time I bad 
seem them, still nothing really impressive. 
Besides one small song mix-up they had a clean 
set, fjbt absolutely no energy. Then there was 
problbly an hour gap until the ever so punk D 
Generation’s tech crew was finished. 

1| D Generation took the stage and graced 
ye y^t^their punk presence lor a good hour or 
so. They are really not a good band. No energy, 
shitty music, nothing to say on stage. Hey 

they’re punk though, and they have a song : 

called “No Way Out”. Their highlight was ah 
anticipated Regan Youth cover, which got a bet- 
ter response than I had expected. 

Next up the crowd got a good, long, 
monotonous break. It took forever for the Misfits 


to decided to play. The only thing that kept me 
from absolute boredom was their stage. Besides 
the eight cabinet guitar stack (all adorned with 
the Misfits skull of course) or the twelve foot high 
bass rack, the Misfits drum set was a true punk 
gem. I had heard of it before but it was really a 
sight to see, this is the most punk thing I had 
ever scene (well...). Start with an enormous bass 
drum that glows the Misfits logo, then take two 
normal size bass drums, bolt them together, and 
use it for a floor tom, then use two floor toms for 
regular toms, add tons of metal spikes, a billion 
symbols, a floating ride symbol, and don’t forget 
the built in smoke machine, and you have the 
Misfits drum set. Wow. 

The Misfits, after introduction from the 
MTV television crew, and about 1 5 minutes of 
horror movie footage, Misfits recordings, and 
plenty of smoke, they took the stage. The full 
costumed, and blood adorned rockers wasted no 
time and played for well over an hour, straight. It 
was something to see. They played their asses 
off. It was fucking awesome. The crowd loved it, 
and besides the numerous songs they did off 
their new record the got an excellent response. 
Their singer easily felt comfortable in Danzing’s 
shoes, his stage presence was energetic and 
very fan orientated. He passed the mic outr s 
asked for requests, joked with the horrible 1 tech 
crew (he broke a mic chord, and despite the 
ever so numerous and rock star tech crew it took 
close to 10 minutes to fix), and even managed to 
stage dive ontop of the over zealous bouncers | 
and tv / tech crew. This was the first show I had 
ever seen where if you were caught attempting 
to stage dive they would actually throw you out. I 
watched a female bouncer drag some innocent 
punk kid by the arms and throw him outside. 

Besides all of the inescapable burdens of 
seeing a Geffen-signed band, the Misfits put on 
an incredible show. Welj lvorth the ticket price of 
$15. The only real problem I had was with their 
merchandise, $20 t-shirts, $10 gloves, $10 


Misfits trading cards (seriously). Kind of rock 
star. But hey this is punk what do you expect? 



Killing Time, A||Out War, Drowning Room, Inner 
Dam, Awkward Thought, and more... 

The Avalon Skate Park, Newburgh, NY 
July 1997 | 

Ten bu||k shows. Not that cool, yet better 
than no showfljat all. Besides dealing with all this 
un-punkness (fluge stage, real good PA) the 
show went vet^ smoothly, and I have to give 
props to (Juan I think) the promoter. The high- 
light of the night was Award Thought. They 
played a fucking awesome set, with a mixture of 
84 hardcore and a blend of slow hard parts they 
kicked much punk fucking ass. They even do a 4 
Skins cover. Hells yeah. I was very impressed. 

Than there was a long break and many, 
many metal bands. No of them worth mention- 
ing. Inner Dam played, they sound like a worse 
version of Hatebreed, but not horrible. They had 
an excellent response, and put on an energetic 
performance. Drowning Room was up to par, 
with ||s many witty, and shit-talking comments as 
everfjAnd, of course, plenty of breast squad par- 
ticipation. 

j ! Killing Time was rather interesting. While 
I’m not a huge fan of their new material, they 
jpigfScFa decent set. Their attitude was, well, 
peculiar to say the least. After playing for about 
one minute into the first song, the singer threw a 
fit, and brought the song to a hault. He then con- 
tinued to reprimand the crowd is saying that if no 
one was going to dance or participate they 
weren’t going to play. Then he said the wouldn’t 
even start the song back up until kids were 
dancing. And, unsurprisingly enough, kids start- 


ed to moshing to no music, then Killing Time 
sprang back in to the rest of the performance. 
Very interesting. 

Skoidats, Inspector?, Mobtown and more... 

Tune Inn, New Haven, CT 
July 1997 

Well, I guess if it isn’t the Toasters or 
Spring Heeled Jack nobody in CT gives a fuck 
about the ska scene. From outside the show 
looked promising, yet inside it was pathetic. So 
pathetic me and the Fat Bastard took count of 
everyone watching each band, averaged them 
together and got 24. The bands weren’t that bad, 
but it’s just not fun when your their by yourself. 
No wonder there’s never any good ska shows 
anymore, no one gives a shit anymore. 

Warp Tour 

Some field in Northampton, MA 
July 1997 

I have never seen so many shitty kids in 
one place in my whole life. The whole experi- 
ence was quite traumatic actually. There’s a long 
list of bands that played so If you don’t know, oh 
well. For those who were unfortunate enough to 
pay the 19.50 ticket price, and have to buy $2 
water, were also graced with such rock com- 








modities as long, “meet the artists lines”, where 
you could get autographs, $16 dollar t-shirts, 
much weed, and fuck-face bouncers and bike 
police. Besides that, here’s the highlights. 

The first band good band to go on was 
Less Than Jake, a personal favorite. The crows 
however, consisted of many shitty alternative 
kids. Not to say that I’m better than these kids, 
but.. ..well I am. No just kidding, but so many 
unknowledgeable kids made LTJ’s performance 
hard to appreciate. Then there was a bunch of 
shitty bands, then Reel Big Fish. 

Sick of It All played around 2:|0, and 
were fucking awesome. They kick much ass, 
and their new material of Built to Last sounded 
great. After that was the Decendents. They were 
good, yet also t|ard to appreciate since there 
was just soood4nany shitty kids, and many over- 
grown bouncers ruining all my stage diving fun. 
Also the ever-present dirt cloud filling every ori- 
fice in your bcffy was kind of irritating. As long as 
I’m talking ab||t orating things, I’ll mention top- 
less female st|jge divers. Eww... Just like the rest 
of the bands tlby played a short set, leaving 
many of th# old goodies out. 

Next was Pennywise I think. Not that 
good in concert. Not bad on record but nothing 
to boast about. Then H20 ,took the (surprisingly) 
second stage. I like H20 and all, it’s just that 
their stage presence is soooo rehearsed and 
cpmes off incredibly insincere. Not to say that 
that’s their true feelings but hey.. .if it seems 
phony it’s hard to get into. Yet, that didn’t stop 
anyone else, especially, again I know, 


groan. ...the ct squadders. God damn, someone’s 
got to put a stop to those girls! Just kidding, it 
was good to see female participation, even if 
they were getting groped and fondled. 

Then there was a bunch of shitty other 
bands, and the Mighty Bosstones headlined. I 
forgot to mention Cast Iron Hike who played first. 
I missed most of their performance, but I’m sure 
they did great. After all the bands were done, 
and drooling over all the cool rockstars afterward 
and the “band BBQ” the day was over. Not bad 
overall, definitely sneak in next year, I’m sure it’s 
not that hard. 


Madball, In my Eyes, Floorpunch, Ten Yard 


The Rat, Boston, MA 
September 1 997 

Moshpitmania! This was the show of all 
fucking shows. In My Eyes took the stage, and 
the moshing began. It was fucking nuts, that’s all 
I can say. They played an awesome set, and 
Boston loved it. They topped it off with a Uniform 
Choice cover. Floorpunch played, opening with 
respects to Raybeez, covering “As One”. You 
can imagine how nuts it was, or maybe you 
can’t. It was nuts. I think most kids were shirtless 
and bleeding afterwards. Ten Yard Fight did the 
normal thang, and Boston loved it. They had a 
stage dive contest, and gave away some free 
shit. All Out War. Madball topped the night off, 
and played a perfect set. This was definitely 
worth the ten bucks. 
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T-SHIRTS 


(Shirt plus one color imprint) 

I BANDS, RECORD LABELS, ORGANIZATIONS, 
get your logo custom silkscreen printed on 
QUALITY "HEAVYWEIGHT” 100% cotton 
t-shirts. 4 DOZEN MINIMUM. FAST DELIVERY. 


( 502> 80E1- 7l[j]6 


for price list send 
LSASE to p.o. box 4989 
cerritos, ca 90703-4989] 


Damn now that's cheap! 



ATLAS SHRUGGED 

“The Last Season” 12” Ip 

7 songs of interstellar space-core from NY. 
Now on black vinyl for you new jacks! 

BACKLASH 

“No Reason Why Not” CD 

NJ's own pride and joy bring you 11 tunes that 
are harder than John DuPont's pecker over 
Olympic wrestlers! CD combines their 7” and Ip. 

ATLAS SHRUGGED/NEW DAY RISING 
split 7” on Moo Cow 

Two new space voyages from Atlas Shrugged and one 
from NDR! $3.50 US; $4 CAN/MEX; $5 SEA/$6 AIR 


SHRUGGED: Two-sided t-shirts, XL only. $10 ppd DS/S13 world. 
BELIEF ’zine #6: Interviews with Backlash and Unbroken. $2 US/$3 world. 
BELIEF ’zine #7: Interviews with NJ's own Lifetime. $2 US/13 world. 
JjjJMEFUTIIBL' DROWNING BOOM “Divider'' T and a GHIDBA cdep! 


ORDERING INFO: CD’s are $8 (US), $9.50(Can./Mex.) $10 

(sea) $13 (air). LP's are $6 (US), $7 (Can./Mex.), $8 (sea) $10 
(air). Australia and Japan add $1 to each item. All payments 
made out to Chris Weinblad. NOT TRIP MACHINE! Cash or M 0 
only in US funds! NO CHECKS AT ALL! 

Send a SASE or IRC for our catalog of 
other goodies from labels such as 
Conquer the World, Stillborn, 

Ammunition, Initial, Break Even 
Point, PinDrop, Subjugation, Day 
After, 717 and many more. No 
SASE, no friggin' reply! Jerky! „ - 

‘PORNO FLICKS IN ’96!” A 1 Or 


BOX 36, NEW CITY, NY 10956-0036 USA 



Twinge Records 

presents... 


6-bands split 7"— comp 
out September *97 
with -Outlast (ma), Restrain (ny) 
Born (ny), Punch the klown (ma) 
, Markdown (ma), Method (wi)- 


send well concealed cash or 
money order made to Dennis H. 
labels we trade, bands, zines get in 
touch for distro, send demo's for 
future releases and comps, write for a 
list of goods we carry, thanks 


send everything to: Doubledee, 

27 sunset rd. Wayiand Ma. 
01778-4219 or call 508-651-9923 


Coming October 1997... 

• Complete contact information for 1500+ 
zines and assorted independent publications. 

• Complete contents, cost, pages, size, 
and production quality of all available 
issues of every zine listed. 

• Indexes of bands, record labels, 
and all subjects /topics. 

$4.00 ppd in U.S. • $5.00 ppd 
Canada/Mexico • $7.00 ppd World 

(Checks/money orders payable to Tail Spins .) 

* Deadline for submission for all publica- 
tions & display/classified advertising for 

Zine Guide Two is March 1st, 1998. 

Zine Guide • POB 5467 • Evanston, 
IL • 60204 
847.424.9778 phone 
847.424.9978 FAX 

tailspin@interaccess.com 









Music Reviews: Here they are. Everyting is reviewed by me unless other- 


wise noted (aw = Fat Bastard Andy) or 

All Dav 

Nohodv Likes A Quitter 

Know Records ||l ? l 


This sounds a Jqt like early Dag Nasty; the singer could eas- 
ily : ;^^|br ; J)ly| Smalley, if you didn’t read his lyrics. 
Overall a mediocre cd. Simple chord progressions with lots 




fucked up the world is yada yada yada, except they’re not 
that intelligent. Save your money. All Day PO Box 3645 
Long Beach, CA 90803 (aw) 

The Allstonians 
The Allston Beat CD 

Moon Ska Records 

All about being from Allston. I think that’s 
pretty funny: Very typical, very good, traditional ska 
from, you guessed it, Allston. Their songs are about 
every day life, I mean everything. Most of them have 
some reference to specific people, streets, donut shops, 
etc. Overall a decent record! Moon Ska Records PO 
Box 1412, New YoM NT 10216 

AkAriv Cost 

Berao 1996 

I allies., hdvfe problems reviewing re4T h#rd, rnetaLstylf 
hafdcorSv . because top me it all sounds so similar. Real slo\v 
drums, with ldijg and heavy repetitive pitar >i|Ts: I 

guess this is a good tape, there's lots of samples and the spund 
quality is really good, but hard rhetal really isn’t my thing. Look 
out for a record coming out soon on Back Ta Basics Jeff Berg 105 
Williams Ave. E. Providence, RI 02914. 


(ml mike lacroix) . 

Better Than A Thousand 

Revelation Records 

Possibly the best record Revelation will put out until In 
My Eyes comes through. This is by far the closest, and best, thing 
Ray Cappo has dpne since YOT. At times I could swear this was 
1988. An awesome* positive, fast hardcore band that will be sure 
to be making many waves in the hardcore community. Worth 
every cent. 

Blackhead / Kosmo Kramers 

Punk & Surf For Dummies 7” 

Flatbroke Productions 

I was excited to give this a listen once I got: it, I didn’t 
think any one even new what surf was still, especially no| fror| 
Florida. But the Kosmo Kramers do and they do it well. Two com- 
pletely instrumental songs grace their side of this 45, the second, 
“Girl From Finland”, (I never got where bands got names for 
instrumental songs) has a lot more energy. The only complaint I 
have is it’s hard to get into in strumentlL stuff when there only 
about 4 minutes of it. Blackhead plays melodic pop punk, jfpical 
of the new 7 Seconds stuff, and what sounds like a love Song is 
actually a song about soda on, “My Mountain Dew”. The |ecdnd 
track is about nerds and jerking off, "This is silty stuff. Flatbroke 
Productions PO Box 1048, Goldenrod, FL 32733 



; /' WSfm 

Blank 
Entitled 7" 

Reptilian Records 

This is another record that I’ll easily forget in a 
week/Very melodic unenergetic pop-styled punk. The 
recording quality and production is very good, and it 
copies in a slick looking cover, but besides that 1 can’t really com- 
pliment it in any other way. if l was in to pop-punk to start off 
with I’m sure I would have taken to this record in a more 





positive way. Even after listening to it several times it still 
didn’t grow on me. There was no insert, but a full color 
cover, which seems kind of odd to me. Reptilian Records 
403 S. Broadway, Baltimore MD 21231 


The Chase Theory 7” 

I don’t know about this. Really slow drums with boring 
chord progressions, cheesy, guitar riffs, and “symbolic” 
lyrics. Sounds pretty modern rockish to me. Maybe if your 
into the Wallflowers. ..The Chase Theory 7287 Myakka 
Valley Tl. Sarasota, FL 34207 (aw) 


Brand New Unit 
Looking Back Again CD 

BYO Records 

At first I wasn’t so impressed. Besides the fact 
that they were from Canada this sounded kind of blah, 
I didn’t really like the fact that this was a “greatest 
hits” album either. But by the fourth song I was danc- 
ing it up. This is well recorded, energetic pop-hard- 
core. with very melodic vocals on top. Sometimes the 
radio friendliness of this started to drive me nuts, espe- 
cially since they use way to much lead guitar. The only 
other downside is the lyrics go kind of fruity at points, 
singing about libraries and sound checks. Overall this 
is a good record, and will definitely stay on my shelf. 

— .''.'I'. Il.t Ihl. 

music, because, well, your not into punk. Just look at the 
cover. Overall a decent record. 


Chellovek 4 / Baltimore Footstompers 

Split 7” 

Many thumbs up. Chellovek 4 kick tons of punk 
ass. They play hard, and energetic, ‘84 hardcore, with a 
twist of 01, that blends together to form some of the best 
libn-hardcore, hardcore there is today. This is a must have 
record, except, of course, for the Baltimore Footstomper 
side. They are just not that good. Oh well. The flipside 
makes up for it, so buy it. Worship My Brain, PO Box 2292, 
Merdien, CT 06450 


Common Ground 7” 

Ignition Records 

This record is incredible. After seeing them live and loving 
it, I bought their 7 “ and was even more impressed. They 
have an old school melodic sound like GB except a little 
more emo. The first song is one called “Slave”, and has the 
stuff anthems are made out of. It’s about standing up to the 
government and big business, and not being a sheep. The 
rest of the songs all have a more emo message, not whiny 
my life sucks type stuff though, but more of an overcoming 
obstacles type focus, just the shit I go for. A line from 
"Through Example”, the last song on the record goes, “It’s 
time to prove all we said. Come Together. Fight gll we 
oppose. Unite! Stand hard. Educate.” Yon can’t help but 
feel (he honesty and the urgency of the songs on this record. 
I know if this band was from New York instead of Vermont 
they Would be huge by now, oh well. Buy this record if you 
see it. You won’t be disappointed. (After I wrote this, I 






found out Common Ground broke up. This sucks man. The 
scene is losing a really talented and intelligent band.) 
Common Ground c/o Eric Burdo 60 East Allen St. Apt. 2 
Winooski, VT 05404 (aw) 


Crank 

TwcvS mokes For Your Dog CD 

Pop Culttrre Records i; | f” : 

Take every single band from Gilman Street, Green 
Day, a bad layout artist, the Smashing Pumpkins, cram them 
in a bus and Send them to Canada. Viplal You got Crank. 
Pretty generic pop punk, with girly Stlyedr lyrics. Pop 
Culture Records, 7326 Rideau Valley Dr., Kars. Ontario, 
KOA 2EO. Canada 


Das Klown 
Sink of Swim 7” ; 

Know Records 

Good stuff here. Kinda punk, kiiuku old school 
hardcore. The lyrics are confrontational and serious, espe- 
cially for a guy in a clown suit. The best part of the record 
is the song This Land, which is about the degradation of our 
society. Overall gets a thumbs up. Club Klown PO Box 
7344. Long Beach. CA 90807 (aw) 


Divided Bv Hate 
Sediments of Shame Tape 

East Coast Empire Records 

Hard, heavy, Hatebeed-like, Connecticut Hardcore. 
Tons of hardass, metal energy, and beats good for kick-box- 
ing. Vocals are very Drowning Roomish, and have a clean 
sound. This tape is well recorded, with plenty of lead guitar 
riffs. Something to check out. East Coast Empire Records, 
44 Waterbury Road, Prospect, CT 06712 


Dropkick Murphys/ The Bruisers split 7” 

Pogostick Records 

A real good solid punk rock record. The only bad thing 
is it’s only four songs, a cover and an original by each 
band. If you’ ve never heard either of these guys, this’ll 
give you a real good first impression, and if you like 
these bands it’s a must have. The Dropkick Murphys’ 
side sounds Irish folk influenced and even has a 
Pogues cover. It'll make you want to get up dance. 
The Bruisers have a more rhythm and blues Sound but 
still play with Ions of energy. Comes complete with a 
Billy Joel cover. Pogostick Records, PO Box 354, 
Midland Park, N.J, 07432 (aw) 


Ensi gn 

Fall From Grace 7” 

Indecision Records 

This is the newest release from SOSA’s best NJ bud- 


Guttermotith 
Musical MOnkev CD 

Nitro Records 

If Weird Al was vegan and into pop-punk and start- 
ed a polka band that did parodies of Bad Religion songs this 
is what it would sound like. Very typical West Coast style 
pOp punk with cheesier than normal vocals and hilarious 


dies. First thing that struck me is the layout and production 
of this record is top quality shit, aiid so is the music. Ensign 
achieve both musical and lyrical success on this record, pro- 
viding three energetic songs and a cover by Insted, Their 
style of fast hardcore mixed with inspirational lyrics, like on 
“Uncommon Bond” make this record a must. “I don’t care 
what you call yourself or the label you wear. It’s not about 
the shows you’ve seen and the scene stars that were there.” 
Indecision Records, PO Box 5781, Huntington Beach, CA 
92615. 


lyrics. Really nothing horribly impressive or memorable 
besides a couple of lyrics from “Lucky The Donkey”, ‘My 
mother fucked a donkey, down in mexico...she had to make 
some cash, for fifty thousand pesos a donkey fucked her 
ass. ..it’s easy to be famous, just pull down your pants and let 
lucky fuck your anus’. The CD looks like a hamburger. 
Nitro Records 7071 Warner Ave. F-736 Huntington Beach, 
CA 92647 

Groundwork 

@WGNS CD ; \ 

Seize Productions 

Energetic, yet emo mhsiced, Connecticut Rock ‘N 
Rolf, from 1993. Has that emo harmony to the musicf but 
with a decent amount of energy and vocals. much 

Streamo stuff here. Something tb check out if your into 
heavy ropk and rpll, with some nice dance parts. No lyric 
sheet is really my only complaint. Seize Productions, 55 
Porter Ave., Naugatuck, CT 0677() : / 

Haberdasher 7” 

Reptilian Records 

Noise, noise, noise. I can tolerate this though, which 
means this must be a pretty good noise band. Melodic 
than dissonant. You can almost even understand the 
singer. It only has two songs which is kind of cheap. 
Watch out though, one side of this is 33 and the other 
is 45. Tricky. Reptilian Records, 403 S. Broadway, 
Baltimore, MD 21231 (aw) 

Headstart 
CTSXE Demo 

Good, sXe hardcore. What else can I say? Buy 
it. 65 Connelly Rd, New Milford, CT 06776 



Ink & Dagger 

Drive This Seven Inch Stake.. .CD 

Initial Records 

This could be the next “The Crow” soundtrack. 
Weird, noisy music, that I don’t have the capabilities of 
getting into af all. Fun, positive lyrics about how love 
is dead, and we are all vampires or something. I must 
be an idiot, because 1 don’t this stuff at all. They’re 
very into vampires, death, blood, the devil, and all that 
good wholesome punk stuff. I bet they put on quite the 
interesting show. Goth kids must love it. Overall this 
ten song disc is short and dull. I would give this a good 
review but I’m afraid I would go to hell. The 
Philadelphia Society of Future Vampires (include 
bio/picture)PO Box 2277, Philadelphia, PA 19|B3 
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Johnny Too Bad and the Strikeouts 7” 

Sike Records 

Leaders of the pack in the CT ska scene are back at it with 
their first 7”. I was expecting a lot out of this since there 
demo was probably the best ska demo I ever heard and 
made pretty big strides for the band. I wasn’t disappointed, 
but I wasn’t blown away either. What you get is four 
respectable tunes with no frills or samples (or even an 
insert). Three of them are new, and the other, “Foresight”, 
is one they re-recorded, which was originally on the 
Skanarchy II comp. If you like sort of mellow third wave 
ska, buy it and you won’t be disappointed. Sike Records: 
553 Cooley St. Springfield, MA 01128 (aw) 

Junk Punk 

a punkrdck compilation CD 

Awesome Dawson Records 


This full length CD is a five dollar, promo-style (no 
case) comp, featuring .34 small, and unknown bands. Most 
of these bands are small and unknown for a reason, they 
suck. However there are a few highlights, and a couple of 


nice ska tunes. Headboard serves up a funny song called 
“Mattress Disco”, it sounds kind of like Sir Mix-a-lot 
melodic punk. There’s a lot of credit, however, in small 
labels putting out full length, cheap, records... even if they 
are CD’s. Check it; out if you can afford it. Awesome 
Dawson Records, 162 Cherry St., Katonah, NY 10536 

The liMkpe.Kk.ms 

kerI0 ; : ,«||| : :;i- : 

■ :jr r 





The Independents are 


IliMI 

of my. favorite ska bands 


1 % 


ska have moved in a more old style punk direction, but their 
music hasn’t suffered at all in the transition. The song writ- 
ing is up to par and Evil Presley’s voice is still the coolest 
thing around. “Little Blue”, the first song on the record, is 
probably it he best Independents I’ve heard. The record has 
5 new songs and one that was previously released on the 
Skanarchy ll comp. A must have if your into their stuff. 
For the first time independents buyers, however, I’d rec- 
ommend getting their CD (Rockduster Records)/ It’s a lit- 
tle more solid and you get more tunes for your buck. 
Elevator Music PO Box 1502 New tfaven. CT 06505 (aw) 

Insult 

I Wanna Be A Bum Victim 

Know Records 

Generic four chord shock punk. With songs like Throw 
Yourself Down The Stairs, Choke Your Grandma, and 
Sometimes I wish I was Retarded you know this is a real 
gem. Plus a butchering of the Circle Jerk’s Red Tape. But 
the worst thing about this cd is it makes me sound like an 
asshole right now. Insult PO Box 918 Billerica, MA 01821 


Ironboss 
Bullethole 7" 

Reptilian Records 

Chris hands me this seven inch, there’s three red- 
neck lookin guys all spoftin guns in the back picture and the 
record cover actually has what looks like a bullethole in it. 
Oh boy. Actually the record Isn’t that bad. Slow to mid- 
tempo pUnk rock meets bar band. The best part of the band 
is the singer's bluesy growl of a voice. He’s what saves the 
record. Overall not bad but not something to search for 
unless you’re really into shooting guns. Reptilian Records 
403 S. Broadway. Baltimore MD 2 1 23 1 (aw) 

Irottv of Lightfoot 7” 

Wfeck-Age Records 

Another heavy emo ^Wreck-Age band. Generic 
vocals and music, and quite forgettable music. "I saw the 
moon and the sun collide and fall to the earth...” emo type 


stuff. I like the painting on the cover, and I hung their poster 
up in my room. That’s special. I also liked the sample of 
Will Smith speaking about Catcher in the Rye from Six 
Degrees of Separation. Will Smith kicks so much ass. Irony 
of Lightfoot (what the fuck kind of name is that?) 54 
Southern Parkway, Plainview, NY 11803 


Jihad 

New Testament 7” 

Makoto Recordings 

To start off they play decent, yet very common, 
heavy metaled music. Then they add annoying, disgusting, 
and repulsive screeching vocals on top, singing about peo 1 - 
ple calling them rockstars (they probably are) and some 
fuzzed out repetitive guitar riffs. Top it with a fruity folding 
cover and some very forgetful layout, and their you go. I’d 
say more, but I really can’t. There’s nothing to this music. 
Makoto Recordings, PO Box 50403, Kalamazoo. MI 49005 


Joe Happ y 

Redneck 7” 

Bufo Marinus Records 

Um yea. This is real shitty music. It sounds like if they 

were a lot worse and their lead singer sounded even more 
like a hick. The high point of the : record is a cover of the 
Jeffersons theme song. I think that says it all right there, 
Bufo Marinus Records, PO Box 34395. Chicago. II. 60634 
(aw) 


John the Baker with Slimv Penis Breath 

Live CD 

Living Alternatives 

What the hell! Where does this stuff come from and 
why do they make us review it? All right this is a real- 
ly bad cd. They’re going for the whole gross you out 
shock thing. Too bad that gimmick’s already played 
out and isn’t that shocking anymore. Musically they 
kinda of sound like a mix between the Minutemen and 
the Doors, if both bands really sucked. I got no enjoy- 
ment out of this, and I can’t say anything positive. 
Living Alternatives PO Box 251 Woodstock, NY 
12498 (aw) 


« 


Ladv ribcl / Fully 
A New Beginning Split CD 

IJT Records 

Umm...no, I don’t like this., And you’ve never 


me listening 


of this record, once you; 


to the Jewel. Besides me first rejection 


listen to it with your normal radio 



ears it’s not had. It could definatelv show up on Jamn 94 or 
something. However, if these bands want to honestly be 
judged with out any preconceived notions, why the fuck do 
they put “with Roger Miret” in big fucking letters on all 
their ads? IJT Records. PO Box 20300, Tompkins Square 
Station, NYC, 1 0009 

Lamanga 
Ceremony 7” 

Wreck-Age Records 

Excellently recorded, in your face, noisy, heavy, 
Sonic Youthy, heavy emo. The music is nice to listen too, 
and the vocals are surprisingly not as annoying as I expect- 
ed them to be. Overall a nice quality record. Very emo lay- 
out and matte cover. Lyrically nothing special, “Death 
camps to some holy land. ..ventriloquist under the firing 
squad,” they sing on “Interim”. Kind of like- emo Meat 
Puppets. Lamanga PO Box 598, E. Setaiiket, NY 1 1753 

Liquefy 

The Conspiracy 7” 

Bufo Marinus Regord 

What’s with bands putting two songs on a seven inch these 
days. I mean these songs are long but definitely don’t fill 
up a side. Anyway it doesn't even matter because this band- 
sucks. A cross between crappy groove core and crappy 
alterna-fock. The cover’s pretty cool though. Bufo Marinus 
Records, PO Box 34395, Chicago, IL 60634 (aw 

Mickey And The Big Mouths 

A 40 and an Attitude 7” 

Laid Off Record s 

Right off the bat I had a bad feeling about; this 
record. Shitty hand drawn cover, ( with cool 420 and a punk 
shooting a cop!) only 4 songs, and, well, yes, they’re from 
California. Well I was right, this record sucks. Musically 
annoying, this record is very dull. The music itself is repet- 


itive and choppy, with poorly song lyrics. The lyrics them- 
selves qre a sorry attempt at political punk, the worst being 
the last song, “illegals”, a cliche song about how this coun- 
try was stolen and “we are all illegals”. Overall this is a bad 
record with One funny line in “Chonch”, “Barefoot hippie in 
the grass. I’m gonna chow my chonch right up yer ass.” 
Laid Off Records PO Box 2843, Petaluma, CA 94953 

Motive 

a doctrine of scripted torture 7” 

Exit Records 

Another, again, heavy emo Exit band. Maybe if I 
reviewed this one before listening to ten other records (bat 
sound and look just like it I would have liked it more. The 
whole emo thing is just wearing pretty thin at this point. On 
the song “The Thickest of Glass’’, they sing “I breathe stale 
air, my surrounding are nothing.” They’re probabty talking 
about their shows. Just kidding. This is good for emo music, 
but nothing horribly original. Exit Records, PO Box; 263; 
New York, NY 10012 

No Holds Barred 

Demo Tape 

Old style hardcore bands are starting to come out of 
the woodwork in CT, which is definitely a good thing. This 
band plays ‘88 "style youth crew stuff, but I hear a lot Of 
early west coast hardcore punk, like The GircJe Jcrks, influ- 
ence too. The vocals sound a little awkward in some parts, 
but I’m sure these guys will improve over time. Over all the 
tape is not bad for a demo. I hope these guys stick around. 
Ivan at (203) 8.77-6142) (aw) 

OS 101 

CD 

Resurection AD 

I don’t know where to start with this. To tell you the 
truth I didn’t like this before I even heard it. OS 101 is def- 
initely the worst name I’ve ever heard of, but that doesn’t 
really matter. Then all the fucking pictures on this albulm 
are out of focus, that definitely doesn’t matter. Then, read- 
ing through the lyrics, I noticed something. This isn’t old 
school at all. The lyrics are basically present day metal 
lyrics, all confusing, and pathetically stuffed full of point- 
less meaning; nothing like “old school” straight forward 
lyrics. Then there’s the music. Really boring, border line 
pop-punk, melodic, dare I call it hardcore. Not to be com- 
pletely negative, f it weren’t for the name that formed all 
these notions in my head before I even heard this disc, 1 
might pave been able to tolerate it. Overall ftp# simply 
melodic, radio pop. Oh yeah, and they Start the vVhole thing 
off with a Star Wars sample. Star Wars just isn’t that cool 
anymore. “Well I see you smiling, but do you really care?”. 
Resurrection AD, PO Box 763. Red Bank. NJ 07701. 



s 


Pennywise 
Full Circle CD 

Epitaph Records 

Pennywise is back with their latest Epitaph 
release Full Circle. This alburn goes away slightly 
from their original sound, but doesn’t fall into the typ- 
ical Epitaph bullshit sound. Pennywise continues to 
play fast and energetic punk. Though the thumping of 
double bass and often tempo changes, this album has a 
lit of a old school HC sound to it. The lyrics are some 
what more political than normal. With songs about 
war government wrong doings, and a misguided soci- 
ety. Some songs still have that positive thinking aspect 
to them like “Get A Life”, and “Nowhere Fast." To me 
Pennywise is not your normal Epitaph band, and this 
cd is not your normal Pennywise, it’s better. Epitaph 
2798 Sunset Blvd.. Los Angeles Ca. 90026 (ml) 

The Piss Shivers 

Help? My Dog’s A Skinhead CD 

Ripp Off Productions . 

Decent four-chord tight punk rock. This band could be a lot 
better if it wasn't for the fact that their lead singer sucks. No 
enthusiasm whatsoever and he sings every song like he’s 
leading a square dance. As for the lyrics, the stuff I could 
make out was pretty silly. The kind of stuff I get real sick 
of after one or two songs. Your best bet is to save your 
money on this one. Beach Recordings: 1230 Market St. 
#135 San Francisco, CA 94102 (aw) 

Pinhead Circus 

Detailed Instructions for the Self Involved CD 

BYO Records 

Pop-punk. Not the goofy kind, just the normal- 
ly, kind of girlly and mainstream kind. Nothing horri- 
bly impressive, or really energetic. I’m sure they’ll be 
huge, kids cat this kind of shit up nowadays. Oh well. 
If you like pop-punk, you’ll like this, cause it’s all the 
same to me. BYQ Records, PO Box 67A64, Los 
Angeles. CA 90067 


Powerhouse 
Pandemonium 77 
Resurrection AD : : ■ 

The first thing that struck was the completely shitty 
cover. Oh well, it sums up the music nicely however, f ast, 
but not that energetic, hardcore. They have soooo ipany 
lyrics it’s nuts, and every song is sung almost exactly the 
shine. There’s a Bad Brains cover (Pay to Cum), and an 
instrumental. So. so. Resurectioh AD, PO Box 763 Red 
Bank, NJ 07701 



A Life In Fear 7” 

Know Records 

Wow, a nice little surprise here. Real good British political 
punk. The lyrics are angry and speak out on topics like 
animal rights, war, and government oppression. The music 
is awesome too. Sounds like there’s some early DC hard- 
core influence along with the old British punk sound- Worth 
getting if you see it. Pus c/o Nick & Ness Marston House, 
Main Road, Elm, Wisbech, Cambridgeshire. PE 14 GAB. 
U.K. (aw) 

Quixote 

CD 

Makoto Recordings 

I was biased negatively against this CD before I 
even heard it. First I hated the emo layout, and the descrip- 
tion of their music (heavy, powerful, blah, blah, blah), and I 
hate the book Don Quixote. So I can’t say this got a com- 
pletely fair review. However, after several listen’s I came up 
with a firm standpoint. This disk sucks. Monotonous, bor- 
ing, emo, confusing-lyriced melodic hardrock, played by 
everyone in Blur right after they broke up with their girl- 
friends. Makoto Recordings, PO Box 50403, Kalamazoo, 
MI 49005 

Rain On The Parade 

Full Speed Ahead 

Mv War Records 

Another hit. Who says the hardcore scene is dying? 
Rain Oh the Parade, are armed and ready to go, with fast,, 
inspirational, positive, hardcore, and they do it well. Ten 
songs oh a 7” is fucking awesome also. Check this out. My 
War, 36 Kings Circle, Malvern, PA 19355 



New Age Records 

Fuck yea. Positive old school shit which reaffirms my faith 
that hardcore is the most superior music ever created. This 
CD is great, that’s all 1 can say, fuckin everything about it. 
The more I listen to it the better it gets. The lyrics are real 
uplifting and also real intelligent. Songs about things like 



how we are flicking up oUr world and how it has to stop, to 
songs of friendship which don’t end in the usual one person 
stabbing the other in the back, but are still strong and 
haven't deteriorated. Awesome music, awesome message. 
If you don’t go out and buy this your a fuckin chump. New 
Age Records (aw) 


Ridiculum 

Demo \ 

CT punk rock. This band is real tight and actually 
shows some talent. I wish I could understand what the kid 
is singing about but from what I can make out the lyrics are 
pretty silly, in a good punk kind of way. Sort of reminds me 
of Sorry Kxcuse. Only 4 songs including a ‘50s cover. I’ve 
never heard of this band playing shows but they wouldn’t be 
a bad addition to the practically dead CT scene. Jason @ 
(203) 798-9907 (aw) 

The Scofflaws 

Live! Vol.l CD 
Moon Ska Records 

The Scofflaws kick much fucking ass arid this is no 
exception. As far as live records go this is a hit, I' ye never 
been a huge personal fan of live records, and to db one of a 
traditional ska band I guess makes as mu|h sepse jai ariy~ 
thing else. However, this records holds it own. Excellent 
music, and the sound quality is top notch. A must for the 
Scofflaws fan. Moon Ska Records, PO Box 1412, New 
York, NY 10276 

Screw 32 

Under the Influence of Bad People LP 

Fat Wreck Chords , 

First off this is a really good band, though this 
album sucks. Screw 32 has made the jump to Fat Wreck 
Chords (a horrible label) from Wingnut Records. It seems 
as if they fell into the trap of conforming into a Fat Wreck 

band rather than keep- 
ing their own original 
sound. The music hr 
bad, not horrible, but 
it just isn’t the typical 
Screw 32 sound that 
people have learned to 
enjoy. There are a lot 
more power chords 
used, a lack of energy, 
and the singer now 
sounds like the annoy- 
ing Fat Mike. Please 
avoid buying or listening to this album. Go out and buy 
Screw 32’s first full length release “Unresolved Childhood 
Issues”. Screw 32, P.O. Box 4442, Berkeley, CA 94704- 
4442 (ml) fp 

Silent Majority 
life of a spectator CD 

Exit Records 

Musically this record is really good. The music is 
well played, produced, recorded, and their style of melodic, 
and energetic hardcore comes across very clearly. This 






record is really catchy, in a pop-melodic-hardcore kind of 
way. The only downfall is the lyrics. Not they Silent 
Majority doesn’t sing about good topics, it’s just that on 
every track they find the most emo way to phrase every- 
thing. I’m more of a straight forward kind of guy, but if your 
into melodic emo shit this record will knock your sweater 
right off. Cheesy emo layout. Silent Majority 260 33rd St., 
Lindenhurst, NY 1 1 757 

k Built To Last LP 
Equal Vision Records 

Not bad- Doesn’t 
^ei|ri|||b t gi si of 
-there stuff, but Oh it can 
stand on its own* SOIA 
has definately 1 gone 
radio friendly, | and 
vYhile this albulm isn’t 
what I like to think of 
wh^^'ijjilrik of them, 
it’s actually pretty good. Missing are the “punk" lyrics, and 
hard mosh parts, something that they use to be all about. Oh 
well. Marble vinyl is cool looking, and you’ll get these 
songs stuck in your head. Equal Vision Records, PO Box 
14, Hudson, NY 12534 

Skavoovie and the Epitones 

Ripe CD 

Moon Ska Records 

Another hit. Not as energetic as their last full 
length, but consistent overall. Laid back, very instrumental, 
traditional ska, with assloads of talent, and a real fruity 
cover* I mean fruity, there is a girl eating a mango or some- 
thing. It comes with a sticker, that’s punk as fuck. I would 
like to be the singer, and just make those little hiccup nois- 
es and dance around. Lots of skill, check it out. Moon Ska 
Records PO Box 1412, NYC, NY 10276 

Sons of Abraham / Indecision 

Split 7” , 

Exit Records 

Sons of Abraham knock my fucking Christian 
socki off! They play very heavy, emotional, thilitant Jewish 
pride hardcore. Man they are SO fueling heavy. I liked the 
record, and went to spin it again, and noticed 1 was playing 
it at the wrong speed. Well it got a lot faster. andjthey Ye not 
as heavy as iifhotight, but still decent. A lot of mfefal riffs. 
The Indecision side was not so interesting. Fast, had some 
energy, the vocals were kind of irritating, and they had some 
fruity mall music sample at the end. Very emo layout but 
nicely put together. Exit Records PO Box 263. New York, 
NY 10012 


The Spudmonsters 
Moment of Truth CD 

Century Media Records 

Where the fuck did these guys come from? 1 had 
never heard of them before, and I only recived the promo 
version of this CD. so I wasn’t excited to review it. Let me 
tell you, this little guy was quite the surprise. This record 
starts with a fucking bang. Energetic, hard, nice vocals, hot 
recording, sing a long’s, some mosh parts, all balled up into 
a nice NYHC sound. Overall this albulm doesn’t keep the 
same momentum, however. The rest of this record isn’t bad, 
but just doesn’t hold together overall. While, it’s somewhat 
forgetable, in all, the highpoints of this record make it worth 
the buy. Let’s see if they’ll play some shows ... Century 
Media, 1453-A 14th Street #324. Santa Montica, CA 90404 

Subincision 

CD 

Beach Recordings 

Dumbass California Drunk Punk. The music is 
okay, your average punk outfit with a little but of blue grass, 
surf, and 50’s rock influence at different times. Some parts 
sound a lot like The Clash. I gotta give them some credit for 
trying to sound a little bit different, even if they're not the 
greatest at it. The main theme of the lyrics seem to be about 
taking drugs and about how much life sucks (Funny how 
they almost always seem to go hand in hand). I don’t kriow, 
might be worth checking out if your into this sort of stuff. 
Beach Recordings: 1230 Market St. #135 San Francisco. 
CA 94102 (aw) 

Santiago 301 

1997 Demo 

Not so poppy, pop-punk. They mix the drum pat- 
terns up and don’t sing about any candy, and they’re not 
from California. Pretty generic but well played and record- 
ed. Light punk. Lyrically depressive, and vocally sounding 
a little too much like Showcase Showdown, this tape is real- 
ly quite boring. They have a song called “Hey Fucko”. 717 
Pease I.N. West Islip, NY 11795. 

I ' • ■ 

I Ska Sampler 

WBi #l & 2 

Mil Leech Records 

A rather good ska compila- 
tion, from this Switzerland label, 
A lot of the stuff is old and out 
dated, which is probably normal 
from foreign conips. The high- 
light, of Course, is Less Than Jake, and also several good 
traditional bands. The layout is pretty cheesy, normal check- 
ers and drawings, and it didn’t come in a case. Something to 
check out for the die-hard rudie. Leech Records, PO Box 
A 54, 8042 /.uerich, Switzerland 



Skank for Brains 
Saturday Matinee CD 


Beach Recordings 

Another Ska compilation and another cheesy ass 
title. Actually this comp is really fuckin good. It has eight 
bands all of which I never heard of and most of which 
impressed me. Link 80, although not the best musically, 
had real good positive and political messages in there songs, 
Ifmething that you rarely see in the ska scene these days. 
They kind of sound like a less talented Operation Ivy. Other 
good bands worth mentioning on the comp: are Kongo 
Shock and Rude Bones. Also another highlight was the 
band Square Roots even though they only had one track on 
the CD. Except for the last two bands, this is a real solid 
disc. Definitely a keeper. Even has a Billy Joel cover on it. 
Beach Recordings: 1230 Market #135 San Francisco; CA 
94102 (aw) 

Thrall 

I Want You 7” 

Reptilian Record 

I hope they don't want me. This is pretty scary stuff. Real 
noisy, some parts sound real Toolish though. I think the 
lead singer’s going for the obsessive mental patient sound. 
Definitely music to torture people to. I’d stay away. Thrall 
PO Box 980247, Yosilanti, MI 48197 (aw) 

Tied Down 

Demo 

Two Songs from a new upstate New York hardcore band 
that I guess are gonna be released as part of the band’s first 
seven inch pretty soon. The songs are good, kinda reminds 
me a little of SOIA. Fast, energetic, with parts to sing 
along. What more could you want? Tied Down PO Box 
547 Vails Gate, NY 12584 (aw) 

Time Flies 

1997 Demo 

This is a solid release from a Virginia 
Straightedge band. They play fast, 80’s hardcore, with 
energetic lyrics and rnosh parts. Pretty typical hard- 
core, with the straight up straightedge lyric deal. 
Something to check out for a fan of hardcore. Time 
Flies. 2509 Olympic Court. VA Beach; VA 23456 

Tenfold 

Now Is Our Time 7” . 

Bridge Nine Records 

“GO! What it meant...” This record kicks much ass. 
Gone are the “slash and burn” days pf Tenfold, and (for one 
last record) in are the new “I won’t waste a day” times. 
Tenfold was headed in such a great direction it’s a shame 
that they had to break up when they did. On “Won’t Fade 



Away” you can start to hear new influences and a definite 
Judge sound coming about. Yeah, that’s something CT 
doesn't need, an awesome band, with positive sXe. vegan, 
lyrics and Judge styled music. This final release is sure to 
leave a mark on CTHC. Bridge Nine Records. 366 Cedar 
Ridge Drive, Glastonbury, CT 06033- 1818 



Uprise 

Silent No Longer 7” 

Orpaned Records 

Straight out of New Jersey Uprise provides a nice 
blend of old school hardcore. This is a band that has been 
around for a little while, and this is there first record out. 
The triusic is fast and tight, the songs are catchy, and there 
are even some cool rnosh parts. Lyrical wise the songs 
are positive and sound like they came form the heart rather 
than just throwing lyrics together. There isn’t one standout 




song on here, all six tracks standout to me. The record 
comes on straight edge red[pink] vinyl, and has a pullout 
lyric sheet with action photos of the band. If you ever get 
the chance definitely see this band live, they have one of the 
best stage presence’s around. Orpahned Records 349 South 
Union Avenue, Cranford, ;NJ : 070 1 6 

Sniff Vou Should Hear 

&DJO i' 4| 41/ \ 

No, this isn't stuff you should hedr. Shitty unorigi- 
nal pppyptrnk, Next, (aw) 

Youthful Offenders 

gLQli 

Demo ) : 111811 

This tape fucking kicks ass. If there’s one demo 
your gonna by all year this is by the far the best your gonna 
find, and for a buck you can’t go wrong. If you ddrt’t like 
this there’s something seriously wrong withyour whole life. 
Super energetic, “always stick by your friends” OI, com- 
plete with great sing a longs and dariee parts. Comes with a 
bonus Exploited cover. The best skin Outfit in Connecticut. 
Buy this or your a hippie. Youthful Offenders, 326 E.Middle 
Tnpk, Manchester, CT 06040 (or contact Straight Force for 
a tape) 

Voice Of Reason 

1997 Demo 
Seize Records 

Something to check out 
from one of Conneeticuts 
newold-style hardcore band. 
Fast beats arid guitar riffs, along 
with some Don Fury production 
and Seize Records quality 
makes this demo stand apart 
from the rest. Buy it. Seize 
Records, 55 Porter Ave, Unit 
3E, Naugatuck, CT 06770 

V/A Hot Rock Action 

Y QU ..T 

Reptilian Records 

Four Noise bands, none of which I like at dll. 
But then again, I don’t like noise. A song each from 
Buzzoven, Haberdasher. Behind Closed Doors,; and 
The Spitters. The only one 1 can sort of tolerate is 
"Conversor" by Haberdasher. Two thumbs down. 
Reptilian Records 403 S. Broadway, Baltimore MD 
21231 (aw) 


Sample This CD 

BYO Records 

One of the better samplers I’ve heard in a while. For 
the 5 bucks you get to hear a good sample of bands, and if 
your into any BYO stuff, you’ll like this. I like the fact that, 
even though half these songs are pretty poor, I got a chance 
to hear a lot of bands I had never heard. It’s worth it so 
check it out. BYO : Records. PO Box 67A64, Los Angeles, 
CA 90067 

LAST MINUTE REVIEWS 

Here's a bunch of short reviews,^ 5 df 
newer stuff, look for complete reviews 
in next issue... 

Follow Through : Classic east gpast 
hardcore, the way it should) be played .. 
Great sing a long's and undeniably 
great guest vocaTs )?. from | Pat 
Fastbreak. . . . first track alone •' is 
worth the bucks . . . Smorgasbord Records . : 

H20: Not at all what : I expect dd from 
them, while this is still) ja good 
record, it's nothing like their previ- 
ous material . Striving in the Epitaph 
path this is more pop punk than hard- 
core. . .Epitaph Records 

Shelter: Not that good. I wish they 
could just pick a style of music they: 
want to play and monopolize off that . 
Gone are the rap vocals, and in are 
the ska beats . 

Side By Side Repress : Has a lot of the 
old stuff, including demo and 7", a 
good record. Revelation Records 

Warzone: Some of the best stuff they 
ever did, definately destined to be ap 
alltime classic . Victory Records 


8 Upcoming records to look for: 
Fastbreak LP : 

In This Together/Rancor 7” 

The Trust 7” 

Cause For Alarm (the new stuff is good) 



Zine Reviews 



Chord Magazine & 

CD 

Issue #11 March-April 
1997 

Full color, 80 
glossy pages, and an 
extended length CD 
feauturing H20, 
Murphy is Law, 

MXPX, Stigmata, 

One Life Crew and 
more, all at the bar- 
gain price of $4.95. I 
didni't like the fact of 
having to pay five 
bucks for a maga- 
zine, but if you think 
of it as getting a decent CD too it seems like an awe- 
some deal. The zine it self is really strong, with inter- 
views with Sick of It All, Agnostic Front, Earth Crisis, 
Screw 32, VOD, Jello Biafra, Revelation Records, 
and picture bios of the Misfits, Murphyi's Law, 
Bouncing Souls, D Generation and more. Overall the 
interview quality is up to par with the rest of the mag- 
azine, including a lot of orginality. Things like photos 
of bands everyday lives and some really interesting 
questions (like what would the Steve of OLC do if he 
was president for a day) make this zine a hit. 

Chord has a billion ads in it, I doni't mind them 
but I know it pisses a lot of readers off when they 
have to flip through fourteen (no joke) pages of ads 
before you read anything. This is a great issue of 
Chord and well worth the 5 bucks if you have a CD 
player. PO Box 1520, Cooper Station, New York, NY 
10276-1520 


Cara A Cara 

Issue #1 (Revista De Hardcore) 350 pts 

This zine seems pretty cool. Iti's full glossy, 35 
pages, yet has few ads, and iti's circulation is small, 
so I have no idea how thiskid affords it. Therei's 
ineterviews with SOIA, YOT, Path of Resistance, and 
more. The layout is real nice, and the pages are an 
inch taller than normal. Ifm pretty sure this is a sXe 
zine, but Ifm not really sure cause the whole damn 
this is in Spanish. Apartado de Correos n2 18083, 
Madrid 


Retrogression 

Issue #12 (Last Issue) $2ppd 

Well, this is the best zine I have ever read. 


Now, If I truly feel that, or the clever authorfs of this 
zine have just convinced me of it, ifm not really sure. 
Retrogression has always been something live read, 
if it was either inspiration for my own zine, or just 
good reading, since the first one I read live been 
hooked. Iti's a shame that this zine has come to an 
end. Even though this is the final issue, it still holds 
up just the same. With some great articles, reviews, 
and an the best letter section I have ever seen this 
zine is well worth the bills. Of course the layout has 
always been very bland and unintersting, the writing 
truly makes up for iti's monotony. Buy it while you 
can. 104 Newport Ave, Attleboro, MA 02703 


Sliver 
Issue #1 

Don’t support this zine. Not only does this 
person think the amount of money put into a zine is 
more important than the content, but also disses any- 
thing DIY; pretty much anything without a glossy 
cover. Has interviews full of kissing band’s asses 

and reviews full of kissing big 
[labels’ asses. The only good 
[part of this zine is the Rage 
f Against The Machine inter- 
view that was copied out of 
fan anti-matter from 1993. 
IThe contradictions of what 



||Zach said then and what he 
does now are so obvious it’ll 
make you puke. Sliver 
Magazine 2300 Market St. 
#128 San Francisco, CA 
94114 (aw) 

Tail Spins 
Issue # 27 

Very interesting and a good read. Has a wide 
variety of articles from stories on bigfoot to seventies 
haircuts to shooting guns. All the articles are real in 

depth and entertaining even 
when I think they’re not sup- 
posed to be. Interviews with 
Gas Huffer, Boys Life, and 
Buck Ormsby. Ass loads of 
music, zine, and book 
reviews too. Worth picking 
up, especially if your into 
weird stuff. Tail Spins 
^Magazine PO Box 1860 
§| Evanston, IL 60204 (aw) 









Shirts: 100 % Pre - Shrunk Cotton $8 


STAND UP 


Also Available: Straight Farce Issue # 2 , only a buck! Get it white you can. No Wag Out 7" and merchandise, Write (or info. 


Coming Soon : New N.W.O. 7" in t ate December, youthful! Offenders / ChettoOeck 4 split 7" earhj '98, oi force records! 

SFR 69 Crestdale U, Glastonbury, Cl 06031 checks payable to Chris Houle NOT Straight Force. Add one dollar to sicker only orders please. 



inleryieui/ with: 

Sick Of It Alt 

In My Eyes 
Graf Art is it REVS 
plus... 

Jon Fuck 'Em's Top SO Songs, Rambling, talking shit and more! 




V 



gO RVSiffl0m iI9£aH£l^ 

SUM OF ALL FEARS 

“Sin Of Anger” 
Brought back by 
demand, re-release 
of their 95 demo 
7“/cass single 
S4 U.S./S6 world 


DIVIDED BY HATE f 

“Sediments Of Shame” 

4 songs of brutal 
Connecticut hardcore! 
7“/cass single 
$4 U.S./SB world 




SUM OF ALL FEARS 

“From This Day Forward" 
Pissed off energetic 
Hardcore. Fast beats and 
heavy busts! 

CD 

$10 U.s./$i3 world 


FOLLOW THROUGH 

"Taking It Back” 

Fast, tight, authentic 
straightedge hardcore! 
Exclusive vinyl release of 
their Smorgasbord Records CD! 
LP 

SO U.S./S 15 world 
OPT iW NOVEMBE R 


Distributed by: 
Majority Rules, Victory, Very, 
Lumberjack, Initial, SA MOB, 
Revelation, Medium, and 
tons of kids everywhere! 


All prices ppd 
Send SASE for catalog 
Visa/MC orders call (203)758-0087 
Check out our web site www.ecer.com 
Stores, Distros, Radio get in touch! 


* 




